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Carmina Burana



CARMINA BURANA
(Songs of Beuern)

Cantata in three sections.
Music by Carl Orff
Text anonymous
First performed at Oper Frankfurt, 1937

CHARACTERS

Soprano soloist
Baritone soloist
Tenor soloist
Choir

The original time and place of the text is Medieval Bavaria

INTRODUCTION

In 1934, Orff encountered the 1847 edition of the Carmina Burana by Johann Andreas
Schmeller, the original text dating mostly from the 11th or 12th century, and including some
from the 13th century. Michel Hofmann was a young law student and an enthusiast of Latin
and Greek; he assisted Orff in the selection and organization of 24 of these poems into a libretto
mostly in secular Latin verse, with a small amount of Bavarian-coloured Middle High German
and Old French. The selection covers a wide range of topics, as familiar in the 13th century as
they are in the 21st century: the fickleness of fortune and wealth, the ephemeral nature of life,
the joy of the return of spring and the pleasures and perils of drinking, gluttony, gambling, and
lust.

Carmina Burana is structured into three major sections entitled “Spring”, “In the Tavern”, “The
Court of Love”. These are bookmarked by an identical prologue and epilogue entitled “Fortune,
Empress of the World”. “Spring” also contains the subheading “In the Meadow”, and “The
Court of Love” contains the one-movement subheading “Blanzifor & Helena”. There are 25
movements in total, including one repeated movement (O Fortuna) and one purely instrumental
(Tanz). Orff indicates attacca markings between all the movements within each scene.

Much of the compositional structure is based on the idea of the turning Fortuna Wheel. Within
each scene, and sometimes within a single movement, the wheel of fortune turns, joy turning
to bitterness, and hope turning to grief. “O Fortuna”, the first poem in the Schmeller edition,
completes this circle, forming a compositional bookmark for the work as the opening and
closing movements.



The pronunciation of the sung text is not entirely straightforward and is a matter of debate.
However, I have produced a version, based on the three categories of text as follows:

Latin — these sections should be pronounced according to the German rules, as opposed to the
Italian, ecclesiastical or academic.

German — this is Middle High German, the pronunciation of which is quite different to modern
German. For further information see “Pronunciation of the Middle High German Sections of
Carl Orff’s Carmina Burana” by John Austin.

French — as for the German, the pronunciation of the Old French is quite different to modern
French. For further information see “Spelling and Pronunciation of Old French” by John Austin
& Lyn Schenbeck.

Basis of the text

JAS Carmina Burana lateinische und deutsche Lieder und Gedichte einer
Handschrift des XIII. Jahrhunderts aus Benedictbeuern
Johann Andreas Schmeller
Stuttgart
(1847)

Editions Consulted

VS63 Carmina Burana
Carl Orff
Vocal Score, Schott ED2877
(1963)

VS96 Carmina Burana
Carl Orff
Vocal Score, Schott ED2877
(1996)

FS Carmina Burana
Carl Orff
Full Score, EE 6771
(1965)

MS Carmina Burana
Carl Orff
Manuscript Facsimile, Schott ED8653
(1997)

JAS3 Carmina Burana lateinische und deutsche Lieder und Gedichte einer
Handschrift des XIII. Jahrhunderts aus Benedictbeuern
Johann Andreas Schmeller, 3" edition
Wilhelm Koebner
(1894)



Codex Carmina Burana
Manuscript, Bayerische Staatsbibliothek, Miinchen
(c.1230 — 14™ Century)

Macrons have been added to the original text by the editor. Discrepancies between the editions
are shown in footnotes, although differences in punctuation and capitalisation have been
ignored.



CARMINA BURANA

FORTUNA IMPERATRIX MUNDI

1
2

O Fortuna (choir)
Fortune plango vulnera (choir)

I- PRIMO VERE

3 Veris leta facies (choir)

4 Omnia sol temperat (baritone soloist)

5 Ecce gratum (choir)

UF DEM ANGER

6 Tanz (orchestral)

7 Floret silva nobilis (choir)

8 Chramer, gip die Varwe mir (choir)

9 Reie (orchestral)
Swaz hie gat umbe (choir)
Chume, chum, Geselle min (choir)
Swaz hie gat umbe (choir)

10 Were Diu Werlt alle min (choir)

I1 - IN TABERNA

11 Estuans interius (baritone)

12 Olim lacus colueram (tenor)

13 Ego sum abbas (baritone & choir)

14 In taberna quando sumus (choir)

III - COUR D’AMOURS

15  Amor volat undique (soprano & choir)

16  Dies, nox et omnia (baritone)

17  Stetit puella (soprano)

18  Circa mea pectora (soprano, baritone & choir)
19  Si puer cum puellula (baritone & choir)

20  Veni, veni, venias (choir)

21  In trutina (soprano)

22 Tempus est iocundum (soprano, baritone & choir)
23 Dulcissime (soprano)

BLANZIFLOR ET HELENA

24 Ave formosissima (choir)

FORTUNA IMPERATRIX MUNDI

25

O Fortuna (choir)
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FORTUNA IMPERATRIX MUNDI
(Fortune, Empress of the World)

1- O FORTUNA'

(Oh fortune)

CHOIR

[Latin:]

'0: for'tu:na 'felot
(0] Fortiina, velut
Oh Fortune, like
'zemper 'kre:skis
semper creéscis
always growing
'nogk ob'du:rat ‘et
nunc obdirat et
now hardens and

e:ge'staitem  pote'staitem

‘égestatem’,” potestatem
‘poverty’, power
'zors  I'm:ma:nis ‘et
Sors immanis et
Fate 1immense and
'status 'malos
status malus,
condition bad,
osbum'bra:tvm ‘et
obumbratum? et
shadowed and
'nogk 'per  'lu:dum
nunc per ladum
now for  sport

'lu:na 'sta:tu: farr'a:bilis

lina stata variabilis,

(the) moon  in a state changeable,

‘avt  de:'kre:skis  'fiita  de:te'sta:bilis

aut  deécrescis; vita detestabilis

or decreasing; life  detestable

'topk 'ku:rat 'lu:do: "mentis 'atsiem
tunc curat ludo mentis aciem,
then heals by playing  on minds’ sharpness,
'dis:solfit 'ut 'glatsiem

dissolvit ut glaciem.

dissolves like ice.

1'na:nis 'rota  'tu: fo'lu:bilis

inanis, rota ti volubilis,

empty, wheel you are turning,

'fa:na 'zalu:s 'zemper dis:so'lu:bilis

vana salis semper dissolubilis,

futile health always dissolvable,

fe'la:tom 'mrhi: 'kvokve 'ni:teris

velatum* mihi® quoque niteris,

veiled on me also you exert yourself,
'dorzom '"nu:dom 'fero: 'tor  'skelerts
dorsum nidum fero tul sceleris.

on my back  naked I bear your wickedness.

!'Source: JAS, Seria 1. (complete).

2 Orff does not use quotes (VS63, VS96, FS, MS).
3 Although Orff writes “obumbratum” in MS, the printed scores (VS63, VS96, FS) have “obumbrata”

[obum'bra:ta / shadowed].

4 There are similar discrepancies for “velatum” and “velata” [ve:'la:ta / veiled].

5 Although “mihi” is Orff’s spelling in MS, in the printed scores (VS63, VS96, FS) it is spelt “michi” which

could suggest a slightly different pronunciation ['mi¢1].
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8

'zors  za'lu:tis 't fir'tu:tis

Sors saliitis et virtitis

Fate of health and  virtue

'est a'f:fektos ‘et de:'fektus

est affectus et défectus

is passion and  deficiency
'ha:k 'm 'ho:ra: 'zine 'mora:
hac in hora sine mora
this  at hour without delay
'kvod 'per 'zortem
quod per sortem
because through fate

'me:kom 'omne:s 'plaggite
mecum omnes plangite.
with me all lament.

2 - FORTUNE PLANGO VULNERA?

(Oh fate, I lament your wounds)

'mrhi: 'nonk
mih®® nunc
to me now

'zemper
semper
always

'kordis
cordis’
heart’s

'sternit
sternit
overwhelms

kon'tra:rra
contraria,
are against,

m ap'ga:ria:

in angaria;

into  oppression;
'‘pulsom 'tangite
pulsum tangite,
beat strike,
"fortem

fortem

(the) strong man

CHOIR

[Latin:]

For'tu:ne 'plango: 'fulnera sti'l:lantibus ~ o'tsel:li:s
Fortune plango vulnera stillantibus  ocells,
Oh fate I lament your wounds with dripping eyes,
'kvod 'zva 'mihi: 'mu:nera 'zubtrahit 'rebel:l1s
quod sua  mih?’ minera subtrahit rebellis;
because her tome gifts takes away  rebellious;
'fe:rom '‘est  'kvod 'legitor "fronte kapr'l:la:ta
vérum est quod legitur, fronte capillata,
true is that  written, with forehead hair-covered,
'zed  'plexrvmkve  'ze:kvitor o'k:ka:zio: kal'fa:ta

sed plerumque sequitur Occasio calvata.

but  usually follows Opportunity  bald.

6 As before, “mihi” is Orff’s spelling in MS, but in the printed scores (VS63, VS96, FS) it is spelt “michi”

['mirgr].

7 Orff writes “corde” ['korde / heart] instead of “cordis”, changing the genitive [of the heart] to the ablative [by

the heart] (VS63, VS96, FS, MS).

8 Source: JAS, Seria LXXVIL (complete).

® As before, “mihi” is Orff’s spelling in MS, but in the printed scores (VS63, VS96, FS) it is spelt “michi”

['mirgr].
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' for'tu:ne 'zol10: 'ze:deram e:'la:tus

In Fortine solio séderam elatus,

On Fortune’s throne I sat exalted,

pro:speri'ta:tis 'farro: 'flo:re koro:'na:tus

prosperitatis vario flore coronatus,

with prosperity’s varied flower crowned,

'kvik:kvid 'tamen 'flo:ror: 'fe:licks ‘et be'a:tus
quicquid ‘tamen’!” florut felix et beatus,
whatever ‘however’ I flourished  happy and  blessed,
'nogk 'a: 'zom:mo: ko'r:ru:i: 'glo:ria: pri:'fa:tus

nunc a summo corrul gloria privatus.

now from the top [ fell down  glory deprived.
for'tu:ne 'rota 'folfitor 'de:skendo:  mino'ra:tus

Fortiine rota volvitur, descendo minoratus,

O Fate wheel turning, I descend diminished,

'alter 'm 'altom "tol:Irtor "nimis eksal'ta:tus
alter in altum tollitur nimis exaltatus;
another into  high place is lifted too much exalted;
're:ks 'zedet 'm 'fertitse 'kafeat 'rui:nam
rex sedet in vertice, caveat ruinam,
the king sits on the summit, let him beware of ruin,
mam 'zob  'akse 'legimos 'hekobam re:'gi:nam

nam sub axe legimus ‘Hecubam’!! réginam.

for  under the axle we read ‘Hecuba’!?>  queen.

I - PRIMO VERE

(Spring)

3 - VERIS LETA FACIES"?

(The happy face of spring)

CHOIR

[Latin:]

'fe:ris leta  'fatsie:s 'mondo: propr'na:tor

Veris leta facies mundo propinatur,

Of spring happy face world is offered,

10 Orff writes, without quotes, “enim” ['enim / indeed] instead of “tamen” (VS63, VS96, FS, MS).
1 Orff does not use quotes (VS63, VS96, FS, MS).
12 Hecuba (the wife of Priam, king of Troy) was a figure linked with the fall of Troy, and was more generally
associated with suffering, grief and the inevitability of decline and misfortune.

13 Source: JAS, Amatoria, Potatoria, Lusoria 101. (vv. 1,2 & 4).
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hie'ma:lis 'atsie:s 'fikta Tam fug'a:tor

hiemalis acies victa iam fugatur,

wintery sharpness defeated now is put to flight,

'm fe'sti:tu: fa'rio: 'fe:bus printsi'pa:tor

in vestitu vario Phebus principatur,

in garment various Phoebus'*  reigns,

ne'morom dol'tsizono: 'kvi:  'kantu: tsele'bra:tor
nemorum  dulcisono qui’” canta celebratur.'®

of the groves sweet-sounding who song is celebrated.

'flo:re 'fu:zos 'gre:mio: 'fe:bus 'nofo: 'mo:re
Flore fisus grémio Phébus!’ novo more
with flower  poured in bosom Phoebus new  manner
'ri:zom 'dat  'hok  fa'rio: lam  str'pa:tor 'flo:re
risum dat, hoc vario iam  ‘stipatur’'® flore
laughter gives, this  various now ‘crowded’ with flowers
'tsefyros nek'tareo: 'spi:rans ' o'do:re

Zephyrus nectareo spirans in odore;

Zephyrus'  nectar-like  blowing in scent;

tser'ta:tim 'pro:  'bra:fio: ko'rramos  'm a'mo:re
certatim pro  bravio curramus  in ‘amore’.?0 2!
eagerly for  prize let’s run in ‘love’.
tsyta'ri:tzat  'kantiko: 'doltsis filo'me:na

Cytharizat cantico dulcis philomena,

Lyre plays  with song sweet Philomena,?

'flo:re 'rident fa'rio: 'pra:ta Tam  se're:na
flore rident vario prata iam  seréna,
with flower  laugh various meadows now  serene,

14 Phoebus (Apollo, the radiant god of the sun) is used in literature to refer to the sun itself.
15 VS96 has “dulcisonoque” ['dultsisonokve / sweet-sounding and] and FS has “dulcisono, que”.
16 Orff adds the word “Ah” at the end of each verse (VS63, VS96, FS, MS).

17 Both vocal scores (VS63, VS96) have “Flora ['flo:ra / flower] instead of “Phebus”, which is in the other
sources (FS, MS).

18 MS has this without quotes, whereas the other versions — also without quotes — are “stipate” [str'pa:te /
crowded] (VS63) and “stipata” [str'pa:ta / crowded] (VS96, FS).

19 Zephyrus is the west wind, thought to have been the gentlest wind, bringing spring breezes.

20 Orff did not use quotes (VS63, VS96, FS, MS).

2L Orff adds the word “Ah” at the end of each verse (VS63, VS96, FS, MS).

22 Philomena (or Philomela, the Princess of Athens who was silenced when her brother cut out her tongue but
was eventually turned into a nightingale) is often used in literature to refer to the nightingale itself.
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'zalit  'tse:tus 'aftom 'zilfe "per a'me:na
salit  ‘cétus’? avium silve per aména,
leaps ‘flock’ of birds the forest through pleasant,
'korus "pro:mit 'firgmom Tam  'gavdia mi:'l:le:na
chorus promit virginum iam  gaudia milléna.?*
chorus promises of virgins now delights a thousand.
4 — OMNIA SOL TEMPERAT?

(The sun tempers everything)

BARITONE

[Latin:]

'omnia 'zo:l 'temperat 'puiros 'et zob'ti:lis
Omnia sol temperat pirus et subtilis,

All the sun tempers pure and  subtle,

'nofa 'mondo: 'rezerat 'fatsie:s a'pri:lis

novaZ?® mundo reserat facies?’ aprilis,

new things  to the world unlocks face of April,

'at a'mo:rem "properat 'animos he:'ri:lis

ad amorem properat animus hérilis,

towards love hastens spritis noble,

‘et 'okondi:s 'Tmperat 'devs  pue'ri:lis

et iocundis®®  imperat deus puerilis.”’

and  to delights rules god  boyish.

're:rom 'tanta 'nofita:s 'm 'zo:lemn1 'fe:re
Rérum tanta novitas in solemni vére

Of things so great newness in solemn spring
‘et 'fe:ris avk'torita:s  'tubet 'no:s  gav'de:re

et veris auctoritas  iubet ndos gaudere,

and  of spring authority orders us to rejoice,

'fra:s  'prebet 'zolita:s ‘et 'm 'tvo: 'ferre

vias  prebet solitas, et in tud  veére

paths offer familiar, and in your spring

23 Orff did not use quotes (VS63, VS96, FS, MS).

24 Orff adds the word “Ah” at the end of each verse (VS63, VS96, FS, MS).
% Source: JAS, Amatoria, Potatoria, Lusoria 99. (complete).
26 VS63 has “novo” instead of “nova” (VS96, FS, MS).

27 FS has “faciea” ['fatsie:a / face] and VS63 has “faciem” ['fatsiem / face] instead of “facies” (VS96, MS). The

difference here is that FS is probably a mistake, whereas VS63 is accusative (so the face of April is being

revealed) and VS96 and MS is nominative (so the face of April is revealing).

28 In MS this is spelt “jocundis”

2 The boyish god refers to Cupid, the roman god of erotic love, desire and affection.

11



'gavdia
gaudia,
joys,

'smnia
omnia,

makes serene all things,

12 Carmina Burana

'fide:s 'est et 'probrta:s 'toom retr'ne:re

fides est et probitas tuum retinére.

faith is and  integrity what is yours to keep.

'‘ama: 'me: fi'de:liter 'fidem 'meam 'no:ta:

Ama me fideliter, fidlem meam nota

Love me  faithfully, faith my  recognise

'de:  'corde to:'ta:liter ‘et 'eks  'mente 'to:ta:

de corde totaliter et ex mente tota,

of hearts totally and outof mind whole,

'zom prezentsr'a:liter 'abse:ns 'm re'mo:ta:

sum presentialiter abséns in ‘remota’:>"
I’m  in presence absent in ‘distance’:
'kviskvis  'amat 'ta:liter ‘Holfitor ' 'ro:ta:
quisquis amat taliter, volvitur in  rota.
whoever  loves insuchaway, isturned in  wheel.
5 - ECCE GRATUM?!

(Behold welcome)

CHOIR

[Latin:]

'etse 'gra:tom ‘et op'ta:tom 'fe:r  re'ductsit
Ecce gratum et optatum ver  reducit
Behold welcome and  long-desired spring restores
purpuv'ra:tom 'flo:ret 'pra:tom 'zo:1 ze're:nat
purpuratum floret pratum, sol serenat
purple-clad  blooms meadow, the sun

'Tamiam 'tse:dant 'tristsia 'esta:s "redrt
iamiam cedant tristia! estas redit,
right now yield sorrow! summer returns,
'nopgk re'tse:dit 'hyemis ze'fitsia

nunc recédit hyemis sevitia.*?

now retreats winter’s cruelty.

Tam Ir'kve:skit et de:'kre:skit  'grando: 'niks et
Iam liquescit et décrescit grando, nix et
Now melts and  decreases hail, snow and

30 Orff did not use quotes (VS63, VS96, FS, MS).

31 Source: JAS, Amatoria, Potatoria, Lusoria 106. (complete).
32 Orff adds the word “Ah” at the end of each verse (VS63, VS96, FS, MS).
33 Orff does not use quotes (VS63, VS96, FS, MS).

'tse:tera

‘cetera’,’’

‘other things’,
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'‘bru:ma 'fogit ‘et Tam  'zu:git 'ferr  e'statis
briima fugit, et iam  ‘sagit’** vér  estatis
winter flees, and now ‘sucks’ spring summer’s
"l:1i: 'me:mns 'est  'mizera 'kvi:  'nek "fi:fit
illy meéns est misera, qul  nec VIvit,
to that person mind is wretched, who neither lives,
'nek  la'ski:fit 'zob  €'sta:tis 'dekstera:

nec lascivit sub  estatis dextera.®

nor  indulges under summer’s right hand.

glo'rmantor ‘et 'letantor 'm 'mel:le dol'tse:dinis
Gloriantur et letantur in melle dulceédinis
Rejoice and  are glad in honey of sweetness
'kvi:  'ko:nantor 'ot 'vtantor 'pre:mio: ko'pi:dinis
qui  conantur, ut utantur¢ prémio Cupidinis;
who  strive, so that may enjoy  reward of Cupid;
'zi:mus "TUs:su: 'tsypridis glo:'rante:s

sTmus jussi’’ Cypridis gloriantes

let us be by the command of Cypris®®  rejoicing

‘et le'tante:s 'pare:s 'es:se  'paridis

et letantés parés esse  Paridis.*

and  rejoicing equals to be of Paris.

UF DEM ANGER
(On the meadow)

6 — TANZ
(Dance)

[No text]

34 Orff does not use quotes (VS63, VS96, FS, MS).
35 Orff adds the word “Ah” at the end of each verse (VS63, VS96, FS, MS).
36 JAS actually spells this “utantnr” which is clearly a misprint, and it was corrected in JAS3.

37 In VS96 this is spelt “iussu”.

"u:bera
uibera:

breasts:

13

38 Cypris (meaning the Lady of Cyprus) refers to Venus (the Roman goddess of love) or Aphrodite (her Greek

counterpart).

39 Orff adds the word “Ah” at the end of each verse (VS63, VS96, FS, MS).
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7 — FLORET SILVA NOBILIS*

CHOIR

[Latin:]

'flo:ret 'silfa  'no:bilis 'flo:ribus ‘et "folri:s
Floret silva nobilis floribus et folits.
Blooms forest noble with flowers and  leaves.
'ubr 'est  an'tikvus 'mevs  a'mi:kus

Ubi est  antiquus meus amicus?*!

Where is old my  friend?

"hink ekvr'ta:fit '‘eta 'kvis 'me: a'ma:bit
Hinc equitavit, eia, quis mé amabit?*
From here rode, alas, who me will love?
'flo:ret 'silfa  'undikve

Floret silva undique,

Blooms forest everywhere,

[Middle High German:]

'max  'mind ga'zel:lon "Ist 'mir  'we

nah® mine* gesellen ist mir  we.®

after my lover is to me woe.
'gruonot 'der  'walt al:lont'halbon

Gruonet der  walt allenthalben:

Greens the  wood on all sides:

'wa  'Ist 'min  go'zel:lo alza'lano

wa*®  ist min  geselle ‘alselange’?*’

where is my  lover ‘all this time’?

'der ‘st ga'riten 'hin:nan

Der ist  geriten®® hinnen,”’

He is ridden away,

40 Source: JAS, Amatoria, Potatoria, Lusoria 112. (complete).

41 Orff adds the word “Ah” at the end of the line (VS63, VS96, FS, MS).

42 Orff adds the word “Ah” at the end of the line (VS63, VS96, FS, MS).

43 In MS this is spelt “Nach”.

44 In MS this is spelt “min”, whereas in VS63, VS96 and FS this is spelt “mime”.
4 Orff spells this “wé”.

46 In MS this is spelt “wo”, whereas in VS63, VS96 and FS this is spelt “wa”.

47 Orff spells this as two words “alse lange” and does not use quotes. He also adds the word “Ah” at the end of
the line (VS63, VS96, FS, MS).

48 In MS this is spelt “geritten”.

49 In MS this is spelt “hinen”.
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owi ‘'wer 'zol mix 'min:nan
owi, wer sol mich minnen?’’
alas, who will me love?

8 - CHRAMER, GIP DIE VARWE MIR>!
(Merchant, give me colour)

CHOIR

[Middle High German:]

'Xramor '‘gip 'die 'farwo 'mir
Chramer, gip die varwe mir
Merchant, give the  colour to me

'div 'min  'wenol 'roto

diu>> min  wengel roete,

that my  cheeks redden,

'da mit  'Ix 'dia  'tupgen 'man

da mit ich die iungen® man

S0 that 1 the  young men

'an 'Ir 'dapx 'der  'mm:nonliaba 'neto
an ir danch>* der minnenliebe noete.
against their  will of the love force.
'zext 'mix 'an jugon 'man

Seht mich an, iungen>’ man!

Look me at, young man!

"lat 'mix 'eu go'fal:lon

Lat mich eu’® gevallen!

Let me  toyou please!

"min:nat tugont'lixe 'man
Minnet, tugentliche man,
Love virtuous men,

50 Orff adds the word “Ah” at the end of the line (VS63, VS96, FS, MS).

51 Source: JAS, Seria CCIIL. (Song of Maria Magdalena v. 2)

52 Orff writes “die” ['dio / that] instead of “diu”, changing the nominative [subject] to the accusative/dative
[object] (VS63, VS96, ES, MS).

53 Orff writes “jungen” instead of “iungen” [no change in meaning or pronunciation] (VS63, VS96, FS, MS).

54 Orff writes “dank” ['dank / thanks] instead of “danch”, although this was presumably intended to merely
modernise the spelling rather than change any meaning (VS63, VS96, FS, MS).

55 Orff writes “jungen” instead of “iungen” [no change in meaning or pronunciation] (VS63, VS96, FS, MS).

36 Orff writes “iu” ['y: / you] instead of “eu”, changing to a more archaic form (VS63, VS96, FS, MS).

15
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'min:neklixo 'frauwon

minnekliche’’ vrauwen!>

lovely women!

"min:na 'tuat  'eu 'hox  go'myt

Minne tuet’® eu®® hoch gemuet,’!

Love does toyou high spirit,

'unds 'lat '9yx 'lm 'hoxan 'eron "fauwon
unde lat  euch® in hohen eren schauwen.®’
and lets you in high  honour appear.
'wol 'dir  ‘'werlt 'das  'du  'bist

Wol dir werlt, daz du bist

Well toyou world, that you are

'alzo  frovdon'rixa
also  vreudenriche!®
thus  full of joy!

"X 'wil  'dir 'zin  zondar'tan

Ich wil® dir sin  undertan

I will  toyou be submissive

'dorx 'din  'lisbo 'im:mor zixar'lixa
durch din liebe immer sicherliche.
through your love always faithfully.

57 Orff writes “minnecliche” instead of “minnecliche” [no change in meaning or pronunciation] (VS63, VS96,
FS, MS).

8 Orff writes “frouwen” ['frouwon / women] instead of “vrauwen” (VS63, VS96, FS, MS).

39 Orff writes “tuot” ['tuot / does] instead of “tuet”, changing the subjunctive to the indicative (VS63, VS96, FS,
MS).

60 Orff writes “iu” ['y: / you] instead of “eu”, changing to a more archaic form (VS63, VS96, FS, MS).

81 Orff writes “gemuot” [ga'muot / spirit] instead of “gemuet”, changing to a more archaic form (VS63, VS96,
FS, MS). In fact, in JAS the second e of “gemuet” is written as superscript above the u, and this lack of clarity
could have led to the confusion for Orff. However, in JAS3 the spelling was altered to the more modern spelling
of “gemiit”.

62 Orff writes “iuch” ['y:x / you] instead of “euch”, changing to a more archaic form (VS63, VS96, FS, MS).

63 Orff writes “schouwen” ['fouwan / appear] instead of “schauwen” (VS63, VS96, FS, MS)

8 Orff writes “freudenriche” instead of “vreudenriche” [no change in meaning or pronunciation] (VS63, VS96,
FS, MS).

95VS63, VS96 & MS spell this “will” instead of “wil”.
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9 — REIE
(Round dance)

SWAZ HIE GAT UMBE®
(Whoever goes around here)

CHOIR

[Middle High German:]

'swas 'his  'gat  'ombo 'das  'zint ‘'al:los 'megodo
Swaz hie gat umbe, daz sint allez’’ megede,
Whatever here goes around, that are all maidens,
'dia 'wel:lont 'an 'man ‘al:lo 'dizon 'zomor 'gan
die  wellent an man ‘alle’®® disen sumer gan!®
who  want to man  ‘all’ this  summer to go!

CHUME, CHUM, GESELLE MIN"°
(Come, come, my lover)

CHOIR

[Middle High German:]

'Xoma 'Xomao ga'sel:lo 'min
Chume, chume’! geselle min,
Come, come lover my,
"X en'bito 'harto 'din

ih enbite harte din,

I wait eagerly for you,

"X en'bito 'harto 'din

ih enbite harte din,

I wait eagerly for you,
'Xom 'Xom ga'sel:lo 'min
chum,” chum, geselle min.
come, come, lover my.
'zuzor 'roxonfarwar 'mont

Suzer’3 rosenvarwer munt,

Sweet rose-coloured mouth,

% Source: JAS, Amatoria, Potatoria, Lusoria 129 a. (complete).

¢7'VS63 and MS have “alles” instead of “allez” [no change in meaning or pronunciation], and in fact the z
written as superscript in JAS.

8 Orff does not use quotes (VS63, VS96, FS, MS).

6 Orff adds the words “Ah” and “Sla” ['sla: / hit] at the end of each verse (VS63, VS96, FS, MS).

"0 Source: JAS, Amatoria, Potatoria, Lusoria 136 a. (complete).

" Orff writes “chum” ['’xom / come] when this word is repeated (VS63, VS96, FS, MS).

2 Orff writes “chume” ['xoms / come], repeated his pattern from the first line (VS63, VS96, FS, MS).

73 JAS has this written as Stizer, although the accent on the u is removed in JAS3.
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'xom 'on 'maxo 'mix go'zunt
chum uii’* mache mich gesunt,
come and make me  healthy,

'xom 'on 'maxo 'mix go'zunt
chum uii”> mache mich gesunt,
come and make me  healthy,

'zuzar 'roxanfarwar 'mont
suzer’® rosenvarwer munt.
sweet rose-coloured mouth.

SWAZ HIE GAT UMBE

[see above]

10 - WERE DIU WERLT ALLE MIN”’
(If all the world were mine)

CHOIR

[Middle High German:]

'wera 'div 'werlt 'al:lo 'min
Were diu  werlt alle min

Were the  world all mine

'fon 'demo 'mero 'untss 'an 'den  'rin
von deme mere unze an den Rin,
from the sea  us on at the Rhine,
'des  'wolt 'x 'mix 'darbon

des wolt ih mih  darben,

that  would I myself lose

'das  'div  xynegin 'fon  'epgol:lant
daz diu chiinegin” von Engellant
that the  queen of England
'lege 'an 'minon 'arman

lege an minen armen.”

lay in my arms.

4 Orff writes “ufi” instead of “un” [no change in meaning or pronunciation] (VS63, VS96, FS, MS).

75 Orff writes “ufi” instead of “un” [no change in meaning or pronunciation] (VS63, VS96, FS, MS).

76 JAS has this written as Stizer, although the accent on the u is removed in JAS3.

"7 Source: JAS, Amatoria, Potatoria, Lusoria 108 a. (complete).

8 JAS has this written as “chuenegin” [no change in meaning or pronunciation] instead of “chiinegin” with the
first e of “chuenegin” written as superscript above the u. For JAS3 the spelling was altered to the more modern
spelling of “chiinegin”.

7 Orff adds the word “Hei” ['hei / hey] at the end (VS63, VS96, FS, MS).



IT - IN TABERNA

(In the inn)

11 — ESTUANS INTERIUS®

Carmina Burana

fehe'menti:
vehementt

with anger  fierce

mee  'menti:
mee menti:

(Boiling inwardly)

BARITONE

[Latin:]

'estua:ns IN'terios 'L:ra:
Estuans®! interius ira
Boiling inwardly

'm amarr'tu:dine 'lokvar

in amaritidine loquar?®?

in bitterness I may speak
'faktos de: ma:'teria:

factus dé materia, cinis

made from

'zimilis zom 'folio: de:
similis sum folio deé
similar Iam to leaf with
'kom  zit 'enim  'propriom
Cum sit enim proprium
Since itis indeed proper
'zopra: 'petram 'po:nere
supra petram ponere

on a rock to place
'stoltos '‘ego kom'paror
stultus ego  comparor
foolish I am compared
'zob  'eo:dem 'tramite

sub  eodem tramite
under the same path

'feror 'ego  fe'loti:
Feror ego  velutt

Am carried 1 as if

matter, ash

80 Source: JAS, Seria CLXXIL (vv. 1-5).
81 MS has “Aestuans” instead of “Estuans”, the former being the Classical spelling as opposed to the Medieval
spelling [no change in meaning or pronunciation].

82 Orff writes “loquor” ['Iokvar / I speak] instead of “loquar” (VS63, VS96, FS, MS).

to my mind:

'tsints  ele'menti:

elementi

of the elements

kvo: 'lu:dont 'fenti:
qudo ladunt ventl.
which play winds.
'firo: sa'pienti:

viro sapienti

for a man wise

'zedem fundamenti:
sedem fundamenti,
seat of the foundation,
"flofio la"benti:
fluvio labenti,

to a river flowing,
nunkvam perma'nenti:
nunquam permanentl.
never remaining.
'zIng 'nauta: 'na:fis
sine nauta navis,
without sailor ship,

19
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'ot 'per 'fra:s  'a:eris 'faga 'fertor 'afis

ut per vias  aeris vaga fertur avis,
just as through paths of the air wandering is carried bird,
'mon 'me: ‘'tenent 'finkvla mon 'me: 'tenet 'kla:fis
non mé tenent vincula, non mé tenet® clavis,
not me  hold chains, not me  holds key,
'kvero "'mrhi1 zi'mile:s et ad'tongor 'pra:fi:s
quero®* mihi similés, et adiungor pravis.
I seek for myself  similar ones, and Iam joined to the wicked.
'mrhr  'kordis 'grafita:s 're:s  fi'de:tor 'grafis

Mihi cordis gravitas rés  vidétur gravis;

To me of the heart  heaviness thing seems heavy;

'rokis 'est  a'ma:bilis dol'tstorkve  'fafi:s

iocis est amabilis dulciorque favis;

with jokes is pleasing and sweeter than honeycombs;
'kvik:kvit 'fenus 'imperat 'labor '‘est  'sva:fis
quicquid Venus imperat labor est suavis,
whatever Venus commands  the work 1S sweet,
'kve  'nunkvam 'm 'kordibus 'habrtat 1g'a:fi:s

que nunquam in cordibus habitat ignavis.

that  never in hearts dwells in the cowardly.
'fia lata  'gradior "more u'fentu:tis

Via lata  gradior more iuventutis,

In a way broad I walk in the manner of a youth,

mm'plikor ‘et "fitsti:s 1 "m:memor fir'tu:tis
inplicor et vitils inmemor virtitis,

I am entangled and  in vices unmindful of virtue,
folup'ta:tis ‘afidus "magis kvam sa'lu:tis

voluptatis avidus magis quam salitis,

of pleasure  eager more than of savaltion,

"mortuus 'm 'anima: 'ku:ram '‘gero:  'koutis
mortuus in anima ciiram gerd cutis.

dead in soul care I take of the skin.

83VS63, VS96 & FS have “tenent” ['tenent / hold] as opposed to “tenet” above and in MS. The latter seems to
make sense because “clavis” is singular,

8 FS has “quaero” instead of “quero”, the former being the Classical spelling as opposed to the Medieval
spelling [no change in meaning or pronunciation].
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12 - OLIM LACUS COLUERAM®’
(Once I dwelled in a lake)

21

TENOR

[Latin:]

'o:lim 'lakus ko'lveram 'o:lim 'pulker eks'titeram

Olim lacus colueram, olim pulcher extiteram,

Once alake Idwelledin, once beautiful I had been,

'dom 'tsignus 'ego 'fueram

dum cignus ego fueram.

as long as swan I had been.

CHOIR

"mizer "mizer 'modo: 'niger ‘et u:stus 'fortiter
Miser, miser! modo niger et astus fortiter.
Wretch, wretch! now only black and  burnt bravely.
TENOR

'girat  'regirat "fortsifer 'pro:pinat 'me: ‘'nopk 'dapifer
Girat, regirat “furcifer’,’¢ propinat mé  nunc dapifer,
Turns, turns again ~ ‘rascal’, serves me now the waiter,
'me:  'rogus 'wirrt  'fortiter "mizer "mizer
mé  rogus arit fortiter:’  miser, miser!
for me the funeral pyre burns strongly: wretch, wretch!
nogk 'm sku'tel:la 1a'tseo: 'et folr'ta:re 'nekveo:

Nunc in scutella iace0, et volitare nequeo,

Now in the little dish Tlie, and tofly I cannot,
'dente:s 'frendente:s  'fideo: "mizer "mizer

dentes frendentes  video: miser, miser!

teeth grinding I see: wretch, wretch!

8 Source: JAS, Amatoria, Potatoria, Lusoria 92. (vv. 1,2 & 5).
8 Orff writes “garcifer” ['gartsifer / cup-bearer] without quotes instead of “furcifer” (VS63, VS96, FS, MS).

87 Orff changes the word order to “me rogus urit fortiter: propinat me nunc dapifer.” from “propinat me nunc
dapifer, me rogus urit fortiter:” (VS63, VS96, FS, MS), which seems a strange choice as the more dramatic final
vocal line would seem to suit the original final line of text [for me the funeral pyre burns strongly].
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13 - EGO SUM ABBAS®

(I am the abbot)

BARITONE

[Latin:]

'ego 'zom 'ab:ba:s kuka:'nie:nsis

Ego sum abbas Cucaniensis,

I am the abbot of Cockaigne,*

‘et kon'ziliom  'me:uvm '‘est  'kom 'bibuli:s

et consilium meéum est cum bibulrs,

and  counsel my is with  drinkers,

et 'm 'ze:kta: 'de:tsri: 'folunta:s mea  est

et in sécta Décit voluntas mea est,
and in the sect of Decius®  will my s,

et 'kvi:  'ma:ne 'me:  kwe'zie:rit 'm ta'berna:
et qul  mane mé  quesiérit in taberna,
and who in the morning me  hassought in tavern,
'post  'fesperam '"nu:dus e:'gredie:tor

post vesperam nuadus égrediétur,

after evening naked will go out,

‘et 'zi:k  de:nu:'da:tus 'feste 'kla:ma:brt

et sic denudatus veste clamabit:

and thus stripped naked of clothing  will exclaim:

BARITONE & CHOIR
[Middle High German:]
'wafna 'wafna
wafna, wafna!
woe, woe!

BARITONE

[Latin:]

'kvit  fe:'tsisti: 'zors  tor'pis:sima
quid fecistl sors turpissima?
what have you done fate ~ most shameful?

'no:stre 'fi:te 'gavdia ab'stolisti: 'omnia
Nostre vite gaudia abstulistt omnia!
Our life  joys you have taken all!

88 Source: JAS, Amatoria, Potatoria, Lusoria 196. (vv. 1,2 & 5).

8 Cockaigne is a mythical land of abundance and excess from medieval European literature where food and
drink and free, work is forbidden, and pleasure and idleness rule.

%0 Decius is the personification of dice, chance and gambling, forming a satirical sect opposed to the Christian
moral order.
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14 — IN TABERNA QUANDO SUMUS’!
(When we are in the tavern)

CHOIR

[Latin:]

'm 'taberna: 'kvando: 'zomos

In taberna quando sumus,

In tavern when we are,

'mo:n  ku:'ra:mus 'kvid  'zit 'humos

non caramus quid sit humus,

not  we care what is ground,

'zed ‘'ad "Tu:dom prope'ra:mos

sed ad lidum properamus,

but  to play we hasten,

kot 'zemper i:nsu:'da:mus

cui semper insadamus.

to which always we sweat over.

'kvid a'ga:tor 'm ta'berna:

Quid agatur in taberna,

What is done n tavern,

'vbi:  'nom:mous 'est  pi'tserna

ubl  nummus est pincerna,

where money is the bartender,

'hoc  'est  'opus 'ut kve'ra:tor

hoc est opus ut queratur,

this is the business that is asked about,
'zi: 'kvid "lokvar audr'a:tor

ST quid loquar, audiatur.

if anything I speak, it may be heard.
'kvi:dam "Tu:dont 'kvi:dam 'bibont
Quidam ludunt, quidam bibunt,
Some play, some drink,
'kvi:dam mdr'skre:te: 'fi:font
quidam indiscréete vivunt.

some without restraint live.

'zed 'm "lu:do: 'kvi: mo'rantor

Sed in lido qui morantur,
But in play those who linger,

1 Source: JAS, Amatoria,

Potatoria, Lusoria 175. (complete).
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'‘eks  'hi:s  'kvi:dam de:'nu:dantor

ex his quidam denudantur;

from these some are stripped naked;
'kvi:dam 'bi:  ‘'festiontor

quidam ib1 vestiuntur,

some there are clothed,

'kvi:dam 'zat:tsi:s m'doontor

quidam saccrs induuntur.

some in sacks are dressed.

bi:  'nu:l:los 'trmet  "'mortem

Ib1 nillus timet mortem,

There no-one fears death,

'zed  'pro: 'bako: "mit:tont 'zortem
sed pro Bachd” mittunt sortem:
but for  Bacchus® they cast lots:
'pri:mo: 'pro:  nu'm:ma:ta: 'fi:ni:

Primo pro nummata vinl.

First for the coins of wine.

'‘eks  'ha:k 'bibont "li:berti:ni:

Ex hac  bibunt Iibertini:

From this they drink the libertines:

'zemel 'bibunt 'pro: kap'ti:fi:s
semel bibunt pro captivis,
once they drink on behalf of prisoners,

'post  ‘'hek  'bibunt 'ter '‘pro:  'fi:fiis
post hec  bibunt ter pro  VvIvis,
after this  they drink three times  for  the living,

'kvater '‘pro:  krizs'tramnizs  'ku:pkti:s
quater pro  christianis  ciinctis,
four times for Christians all,

'kvi:nkvie:s  'pro:  fi'de:libus de:'fu:pkti:s
quinquiés pro fidéelibus defanctrs,
five times for the faithful  departed,

92 Although Orff writes “Bacho” in MS, the printed scores (VS63, VS96, FS) have “Baccho” ['bak:ko: /
Bacchus].

93 Bacchus is the Roman god of wine, festivity and ecstasy. So “they cast lots for Bacchus” means that they
gamble in honour of Bacchus.



zoro:'ribus
sororibus
the sisters

mi:lr'tsibos
militibus
the soldiers
'fra:tribus

fratribus
brothers

'monaki:s
monachis

monks

na:fi'gantibus

Carmina Burana

'fa:ni:s
vanis,
frivolous,

zil'fa:ni:s
silvanis,
woodland,

per'fersi:s
perversis,
perverse,

dr'spersi:s
dispersis,
scattered,

'zekste:s 'pro:
sexies pro
Six times for

' . J .
zeptsie:s pro:
septiés pro
seven times  for

'oktsie:s 'pro:
Octies pro
eight times  for

'nofie:s 'pro:
novies pro
nine times for

'detste:s 'pro:
deciés pro
ten times for

'vndetsie:s  'pro:
undecies pro

eleven times for

'duodetsie:s  'pro:

duodeciés pro
twelve times for

'tre:detsie:s
tredeciés
thirteen times

'tam 'pro:  'pa:pa: 'kvam
Tam pro papa quam
Asmuchas for  the pope as
'bibont 'omne:s 'zine

bibunt omnes sine

they drink all

'bibrit  ‘'he:ra:
Bibit heéra,
Drinks mistress,

'‘bibit 'mi:les
bibit miles,
drinks soldier,

navigantibus,
those sailing,

diskor'dantibus
discordantibus,
the quarrelsome,

penr'tentsibus
penitentibus,
the penitent,

'pro:  'rter
pro iter
for  journey

without

'bibit  ‘'he:rus
bibit heérus,
drinks master,

‘bibit  'kle:rus
bibit clérus,
drinks cleric,

a'gentibus
agentibus.
those undertaking.

'pro:  're:ge
pro rege
for  the king

le:ge
lege.
restriction.

25



26

'bibit  'rl:le  'bibit
bibit ille, bibit
drinks he, drinks
'‘bibit  'zerfus

bibit servus
drinks servant

'bibit  'feloks 'bibit
bibit velox, bibit
drinks fast, drinks
'‘bibit 'albus 'bibit
bibit albus, bibit
drinks white, drinks
'bibit 'ko:nsta:ns
bibit coOnstans,
drinks faithful,
'‘bibit 'ru:dis 'bibit
bibit radis, bibit
drinks crude, drinks
'bibit  'pavper
Bibit pauper
Drinks poor

'‘bibit 'eksuvl et
bibit exul et
drinks exiled and
'‘bibit  'puer 'bibit
bibit puer, bibit
drinks boy, drinks
'bibit  'prezol 'et
bibit presul et
drinks bishop and
'‘bibit  'zoror 'bibit
bibit soror, bibit

drinks
'bibit
bibit
drinks

'anus
anus,

sister, drinks

old woman,

':1la

illa,

she,

'kum 'antsil:1a
cum ancilla,

with  maid,

'piger
piger,
slow,

'niger
niger,
black,

'bibit  'fagus
bibit vagus,
drinks errant,

"magnus
magnus.
great.
et 'egro:tus
et egrotus,
and  sick,

'1gno:tus
ignotus,
unknown,

'kanus
canus,
old man,

'deka:nus
decanus,
dean,

'fra:ter
frater,
brother,

'bibit 'ma:ter
bibit mater,
drinks mother,

Carmina Burana
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'bibit 'ista '‘bibit 'il:le

bibit ista,’ bibit ille,

drinks this one, drinks that one,

"bibit 'tsentom "bibunt 'mi:l:le
bibunt centum, bibunt mille.
drinks one hundred, drinks one thousand.
'pa:rom 'tsentom 'zeks nu'm:ma:te
‘Parum centum sex nummate
‘Too little hundred six coins

'du:rant 'kom 1'm:mo:dera:te:

darant, cum immoderate’®’

they last, with  excessively’

"bibunt 'smne:s 'zIng 'me:ta:
bibunt 0mnes sine meéta,
they drink all without limit,
'kvamvi:s 'bibant 'mente 'leta:
quamvis bibant ‘mente’ leta.

although they drink ‘with mind”  joyful.

'zizk  'no:s  'ro:dunt 'omne:s 'gente:s
Sic nos  rodunt omnes gentes,
Thus atus gnaw all people,
et 'zitk  'errmos 'egente:s

et sic erimus egentes.

and thus we’ll be poor.

'kvi: 'no:s 'ro:dont ko:nfon'dantor
Qui nos rodunt confundantur,
Those who  atus gnaw may they be confounded,
‘et 'kom 'mu:sti:s 'no:n 'skri:bantor

et cum iustis non  scribantur.’’
and  with the just not  be recorded.

94 VS63, VS96, FS have “iste” ['1ste / that one (masculine)] instead of “ista” (feminine), but MS also has “ista”.
%5 Orff does not use quotes for these two lines (VS63, VS96, FS, MS).

% Orff does not use quotes for this (VS63, VS96, FS, MS).

7 Orff adds the word “Io!” ['i:0: / hurray!] at the end (VS63, VS96, FS, MS).
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III - COUR D'AMOURS
(Court of love)

15— AMOR VOLAT UNDIQUE®
(Love flies everywhere)

CHILDREN’S CHOIR

[Latin:]

‘amor 'folat 'ondikve 'kaptus '‘est  libi:'dmne

Amor volat undique, captus est libidine.

Love flies everywhere, caught is by lust.

'tofene:s 10'fegkule konr'vnontor "merrto:

Tuvenés, iuvencule ‘coniunguntur merito’.”

young men, young calves ‘are paired up deservedly’.
SOPRANO

'zi:kva 'zine 'zots10: 'karet 'omni: 'gavdro:
‘Siqua’'®®  sine socio, caret omni gaudio,
‘Whoever’  without partner, lacks every joy,
'tenet  'noktrs ':nfima 'zuob  'mtimo:

tenet noctis infima sub  intimd

keeps of night deepest under innermost

'kordis ' kus'to:d1a:

cordis in custodia:

of the heart in guard:

(keeps the deepest night under guard deep in their heart)
CHILDREN’S CHOIR

"fit 're:s  ama:'ris:sima

fit res amarissima.

itbecomes  thing most bitter.

16 — DIES, NOX ET OMNIA %!

(Day, night and everything)

BARITONE

[Latin:]

'die:s  'noks et 'omnia 'mrhi1 'zont 'contra:ria
Diés, nox et omnia mihi'?? sunt contraria,
Day, night and everything tome are  against,

% Source: JAS, Amatoria, Potatoria, Lusoria 60. (v. 4).

9 Orff does not use quotes for this (VS63, VS96, FS, MS).

100 Orff does not use quotes for this (VS63, VS96, FS, MS).

101 Source: JAS, Amatoria, Potatoria, Lusoria 81. (vv. 6,7 & 9).

102 Although “mihi” is Orff’s spelling in MS, in the printed scores (VS63, VS96, FS) it is spelt “michi” which
could suggest a slightly different pronunciation ['mi¢1].
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'firgmom ko'l:1okvia

virginum colloquia

of virgins the talk

[Old French:]

'mo  'fai  plan'dzer 'oi sy:'ents

me  fay  planszer, oy  suueng'”
me  makes weep, oh often

ply 'mo 'fai  to'mer

plu me fay  temer.

more me makes afraid.

[Latin:]

'0: zo'da:le:s Tu:drte 'fo:s  'kvi:  'ski:tis
Q) sodales, ladite, vos  qul  scitis
Oh  companions, play, you who know
'mrhi 'mesto: "partsite

mihi!% mesto parcite,

to me sad have mercy on,
[Old French:]

'grant ‘el do'lyr

grand ey dolur,

great is SOITOW,

[Latin:]

'at:tamen ko:n'zulite

attamen consulite

nevertheless take counsel

[Old French:]

per  'vos.ter
per  voster
for  your

[Latin:]

'tva  'pulchra

Tua pulchra

Your beautiful

ho'nyr
honur.
honour.

'fatsi€s
facies
face

29

syspi'rer
suspirer,

'di:tsite
dicite
speak

103 Orff writes “suvenz” [sy'vents / often] instead of “suuenz” (VS63, VS96, FS, MS).
104 Although “mihi” is Orff’s spelling in MS, in the printed scores (VS63, VS96, FS) it is spelt “michi” which
could suggest a slightly different pronunciation ['mi¢1].
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[Old French:]

'ma  'fei  plan'ser mi'lie:s
me  fey'® planser'®®  milies,
me  makes weep a thousand times,
[Latin:]

'"pektus 'habe:ns 'glatsie:s
pectus habéns!'?’ glacies,
heart having ice,
[Old French:]

'a romen'de:r

a remender

to mend

[Latin:]

'statrm 'fi:fus 'fierem

statim vivus fierem

immediately alive I would become

[Old French:]
'per  'yn  ba'zer
per  un baser.

by one  kiss.

17 — STETIT PUELLA !

(The girl stood)

SOPRANO

[Latin:]

'stetit  po'el:la 'rofa 'tonica:

Stetit puella rufa tunica;

Stood the girl red  tunic;

'zi:kvis 'eam 'tetigrt 'tonica 'creport 'e1a
sIquis eam tetigit, tunica crepuit. Eia.
if anyone her  touched, the tunic rustled. Ah.
'stetit  pu'el:la 'tamkvam 'rozula

Stetit puella, tamquam rosula

Stood the girl like arose

105 Although “fey” is Orff’s spelling in MS, in the printed scores (VS63, VS96, FS) it is spelt “fay”

['fai / makes], conforming with the similar earlier passage.

106 Although “planser” is Orff’s spelling in MS, in the printed scores (VS63, VS96, FS) it is spelt “planszer”
[plan'dzer / weep], conforming with the similar earlier passage.

107 Although MS has “habens”, in the printed scores (VS63, VS96, FS) it is replaced with “habet”

['habens / has], changing the present active participle to the 3™ person present tense.

108 Source: JAS, Amatoria, Potatoria, Lusoria 138. (11. 1-8).
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'fatste: 'splendort ‘et 'o:s  'etos  'floirort 'e1a

facie splenduit, et'” &s eius  fioruit. Eia.

in face shone, and mouth her  blossomed. Ah.

18 — CIRCA MEA PECTORA!!?

(Around my heart)

BARITONE & CHOIR

[Latin:]

'tsirka: 'mea 'pektora 'molta 'zont zo'spi:ria

Circa mea pectora multa sunt suspiria

Around my  heart many are  sighs

'de:  'tva: 'pulkrrtu:dine 'kve  'me: 'ledont 'mizere:

de tua pulchritadine, que mé ledunt miserée.!!!

about your beauty, which me  wounds wretchedly.
CHOIR

[Middle High German:]

'manda liot  'manda liot  'min 'gozel:lo 'Xumat 'niat
Manda liet, manda liet, min geselle chumet niet.
Beloved song, beloved song, my lover comes not.
BARITONE & CHOIR

[Latin:]

'toi:  'luitsent 'okoli: 'zizkkut 'zo:lis 'radri:

Tul lucent oculi sicut solis radii,

Your shine eyes like  the sun’s rays,

'zi:kot 'splendo:r 'folgoris 'kvi:  'lustsem 'do:nat 'tenebri:s

sicut splendor fulguris, qui  licem donat tenebris.!!'”

like  brightness of lightning, that light gives to darkness.
'fel:let 'devs  'fel:lent 'dri:  'kvod "mente pro:'pozui:
Vellet deus, vellent dit, quod mente proposul,
Would wish god, would wish gods, thatwhich  in mind I resolved,
'ot '‘etus  fir'ginea: 'rezera:s:sem  'finkovla

ut eius  virginea reserassem vincula.'!

that  of her virginity I'unlocked  the chains.

199 Orff omits the word “et” (VS63, VS96, FS, MS).
10 Source: JAS, Amatoria, Potatoria, Lusoria 141. (vv. 5-7).
1 Orff adds the word “Ah” at the end of each verse (VS63, VS96, FS, MS).
112 Orff adds the word “Ah” at the end of each verse (VS63, VS96, FS, MS).
113 Orff adds the word “Ah” at the end of each verse (VS63, VS96, FS, MS).
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19 — SI PUER CUM PUELLULA'!4

(If a boy with a girl)

CHOIR

[Latin:]

'si: 'pver 'kom po'el:lula: mora:'re:tor  'm 'tsel:lvla
St puer cum puellula morarétur  in cellula,
If aboy with a girl lingered in a small room,
'fe:li:ks konr'u:gktsio: a'mo:re zus'krestente

felix conitinctio. Amore suscrescente,

happy union. With love rising,

BARITONE

'pariter 'e: 'medio:

‘pariter’!’> @ medio

‘together’ from the middle

CHOIR

'a:fulso: 'prokol 'tedio:
avulso procul tedio,
torn away far away boredom,

BARITONE & CHOIR

"fit 'Tu:dus me'f:fa:bilis  'membri:s la'tserti:s 'labri:s
fit ludus ineffabilis membris, ‘lacertis, labits’.
becomes game ineffable with limbs,  ‘arms, lips’.

20 — VENI, VENI, VENIAS!!¢
(Come, come, may you come)

CHOIR

[Latin:]

'feni: 'feni: 'fenia:s 'ne: 'me:  'mori: 'fatsia:s
Venl, venl, venias, ‘ne’!l’ mé  morl facias,
Come, come, may you come, ‘so as not’ me to die you make,
'hy:rka: 'hy:rke: na:'tsa:tsa tril:1r'ri:fo:s

hyrca hyrce nazaza trillirivos...

hurka hurky nazaza trillirivos... !

'pulkra 'tibr  'fatsie:s okou'lo:rom  'atsie:s

Pulchra tibi  facies, oculorum acies,

Beautiful to you face, eyes’ sharpness,

114 Source: JAS, Amatoria, Potatoria, Lusoria 144. (complete).

115 Orff does not use quotes for this (VS63, VS96, FS, MS).

16 Source: JAS, Amatoria, Potatoria, Lusoria 136. (complete).

17 Orff does not use quotes for this (VS63, VS96, FS, MS).

118 “Hyrca hyrce nazaza trillirivos” is a nonsense, roughly equivalent to hocus-pocus or abracadabra
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kapr'lo:rom  'zerie:s 'o: 'kvam ‘'kla:ra 'spetsie:s

capillorum series, 0 quam clara speciées!

hairs’ arrangement oh how  bright the appearance!

'ro:za robr'kondior 'li:lio: kan'didior

Rosa rubicundior, Iilio candidior,

Rose redder, than the lily ~ whiter,

'omnibu:s for'mo:zior 'zemper 'm 'te: 'glo:rror
omnibiis formaosior, semper in te glorior!!!”
than all more beautiful, always in you [am proud!

21 —IN TRUTINA'?°
(In the scales)

SOPRANO

[Latin:]

'm 'trutina "mentis 'dubia "flu:ktvant kon'tra:ria

In trutina mentis dubia flactuant contraria

in the scales of the mind  doubtful waver opposites
laski:fos 'amor et pudi:'tsitia

lascivus amor et pudicitia.

wanton love and  chastity.

'zet  'e:ligo: 'kvod 'fideo: 'kol:lom 'Togo: 'prebeo:
Sed  eligd quod vided, collum iugo prebed;
but I choose that which Isee, neck to the yoke I offer;
'ad 'Togom 'tamen 'zova:fe 'tra:nseo:

ad iugum tamen suave transeo.

to the yoke yet  sweet I surrender.

22 - TEMPUS EST IOCUNDUM 2!
(The time is delightful)

CHOIR

[Latin:]

'tempos '‘est  1'kondom  'o: 'firgime:s
Tempus est iocundum, o virginges,
Time is delightful, oh virgins,

119 Orff adds the word “Ah” at the end (VS63, VS96, FS, MS).
120 Source: JAS, Amatoria, Potatoria, Lusoria 43. (v. 7).
121 Source: JAS, Amatoria, Potatoria, Lusoria 140. (vv. 1,4,7,5 & 8).
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'modo  kongau

now rejoice

'de:te
modo congaudéte

'fo:s
vOSs
you

Carmina Burana

'tofene:s
iuvenes.
young men.

SOPRANO, BARITONE & CHOIR

'0: '0: 'totus 'flo:reo:

0. 0.2 totus floreo,

Oh. oh. entirely I flourish,

Tam a'mo:re firgi'ma:li: totos ‘arde:o:
iam  amore virginali totus ardeo,
now  with love virginal entirely I burn,
'nofus 'nofus 'amor 'est  'kvo: 'pereo:
novus novus amor est, quod pereo.
new new love s, by which I perish.
CHOIR

'mea 'me: 'ko:nfortat pro:'mis:sio:

Mea me confortat promissio,

My me  comforts promise,

'mea 'me: 'de:portat ne'ga:tsio:

mea mé  deéportat negatio.

my me  carries away denial.

'tempore 'bru:ma:li: "fir 'patsie:ns
Tempore brumalr vir patiens,

In time of winter man  patient,

'animo: 'ferna:li: las'ki:fie:ns

animo vernalt lasciviens.

in spirit spinglike playful.

'mea  'me:kom 'Tu:dit fir'gintta:s

Mea meécum ladit firginitas,

My  withme plays virginity,

'mea  'me: 'de:tru:dit zim'plitsita:s

mea meé detrudit simplicitas.

my me  pushes down simplicity.

'fent  do'mitsel:la 'kom  'gavdio:

Veni, domicella, cum gaudio,

Come, maid, with  joy,

122 Orff writes “Oh” instead of “O.” [no change in meaning or pronunciation] (VS63, VS96, FS, MS).
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'fenn  'fen1  'pulkra Tam  'pereo:

veni, veni, pulchra, iam  pereo.

come, come, beautiful one now I perish.

23 - DULCISSIME!??

(Sweetest one)

SOPRANO

[Latin:]

dol'tsis:sime 'to:tam 'tibt  'zobdo: 'me:
Dulcissime,'?* totam tibi  subdo me.
sweetest one, wholly to you I surrender  myself.
BLANZIFLOR ET HELENA

(Blanziflor and Helen)

24 — AVE FORMOSISSIMA 25

(Hail most beautiful)

CHOIR

[Latin:]

‘a:fe formo:'zis:sima 'gem:ma pretsr'o:za
Ave formosissima, gemma pretiosa,
Hail most beautiful, jewel precious,
'a:fe  'dekos 'firgmom 'firgo glo:rr'o:za
ave decus virginum,  virgo gloriosa,
hail  glory of virgins, virgin glorious,
'a:fe  'mondi: 'lominar 'a:fe  'mondi: 'ro:za
ave  mundi ‘luminar’'?® ave  mundi rosa,

hail  the world’s  ‘light’,

'‘blandziflor et 'helena
Blanziflor et Helena,
Blanziflor'?” and  Helen,!?®

hail  the world’s  rose,

'fe:nus gene'ro:za
Veénus generosa.
Venus noble.!?

123 Source: JAS, Amatoria, Potatoria, Lusoria 43. (v. 9).

124 Orff adds the word “ah” after “Dulcissime” (VS63, VS96, FS, MS).
125 Source: JAS, Amatoria, Potatoria, Lusoria 50. (v. 8).

126 Orff does not use quotes for this (VS63, VS96, FS, MS).

127 Blanzifor was the heroine of the popular 12%-century romance Floire et Blancheflor. Loved by Floire, their

story is one of absolute fidelity and devotion in the face of separation and danger, and Blamzifor is used in
medieval verse to represent ideal love, purity joined with beauty and the model of perfect courtly fidelity.
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128 Helen of Troy was the most beautiful woman of classical antiquity, her love affair with Paris having sparked

the Trojan War. In medieval poetry she replesents irresistible beauty and an erotic power that can cause

catastrophe.
129 Venus was the Roman goddess of love.
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FORTUNA IMPERATRIX MUNDI
(Fortune, Empress of the World)

25 - O FORTUNA
(O Fortune)

[see above]

END OF CANTATA
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Line-by-line translation for programme booklet
Anonymous, translation © 2026 Mark Stone (b. 1969)

FORTUNA IMPERATRIX MUNDI

1-0 FORTUNA

Choir

O Fortuna, velut luna statu variabilis,

semper crescis aut decrescis; vita detestabilis
nunc obdurat et tunc curat ludo mentis aciem,
‘egestatem’, potestatem dissolvit ut glaciem.

Sors immanis et inanis, rota tu volubilis,

status malus, vana salus semper dissolubilis,
obumbratum et velatum mihi quoque niteris,
nunc per ludum dorsum nudum fero tui sceleris.

Sors salutis et virtutis mihi nunc contraria,
est affectus et defectus semper in angaria;
hac in hora sine mora cordis pulsum tangite,

quod per sortem sternit fortemmecum omnes plangite.

2 - FORTUNE PLANGO VULNERA

Choir

Fortune plango vulnera stillantibus ocellis,
quod sua mihi munera subtrahit rebellis;
verum est quod legitur, fronte capillata,
sed plerumque sequitur Occasio calvata.

In Fortune solio sederam elatus,
prosperitatis vario flore coronatus,
quicquid ‘tamen’ florui felix et beatus,
nunc a summo corrui gloria privatus.

Fortune rota volvitur, descendo minoratus,
alter in altum tollitur nimis exaltatus;

rex sedet in vertice, caveat ruinam,

nam sub axe legimus ‘Hecubam’ reginam.

I-PRIMO VERE

3 - VERIS LETA FACIES

Choir

Veris leta facies mundo propinatur,
hiemalis acies victa iam fugatur,

in vestitu vario Phebus principatur,
nemorum dulcisono qui cantu celebratur.

Flore fusus gremio Phebus novo more
risum dat, hoc vario iam ‘stipatur’ flore
Zephyrus nectareo spirans in odore;
certatim pro bravio curramus in ‘amore’.

Cytharizat cantico dulcis philomena,

flore rident vario prata iam serena,

salit ‘cetus’ avium silve per amena,

chorus promit virginum iam gaudia millena.

FORTUNE, EMPRESS OF THE WORLD
OH FORTUNE

Choir

Oh Fortune, changeable like the moon,

you always grow and shrink; detestable life

first hardens then heals by playing with our minds,
it dissolves ‘poverty’ and power like ice.

Immense and empty fate, you turning wheel,

evil state, with always dissolvable futile health,
shadowed and veiled, you also strive against me,

now for sport on my naked back I bear your wickedness.

The fate of my health and virtue are now against me,
passion and deficiency are always enslaving;

at this hour, without delay, strike the heart’s beat,
since fate strikes down the strong all lament with me

OH FATE I LAMENT YOUR WOUNDS

Choir

Oh fate, I lament your wounds with weeping eyes,
because she rebelliously takes away the gifts she gave me;
it is true that she wrote them with luscious hair,

but what usually follows is bald opportunity.

1 sat exalted on Fortune’s throne,

crowned with prosperity’s varied garland,

no matter ‘however’ I flourished happy and blessed,
now I’ve falled from the summit deprived of glory.

Oh fate, with your wheel turning, I descend diminished,
another is elevated on high, exalted too far;

the king sits on the summit, let him beware of ruin,

for under the axle we read Queen ‘Hecuba’.

SPRING
THE HAPPY FACE OF SPRING

Choir

The world is offered the happy face of spring,

winter’s defeated sharpness is now put to flight,

Phoebus reigns in colourful garment,

who is celebrated with the sweet-sounding song of the groves.

Phoebus, with flowers spread on his bosom, again
smiles, now decked with various flowers.
Zephyrus blowing in nectar-like scent;

eagerly let’s run for the prize of ‘love’.

Sweet philomena sings with the lyre,

with various flowers the serene meadows now laugh,
a ‘flock’ of birds leaps through the pleasant forest,

a chorus of virgins offers a thousand joys.
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4 — OMNIA SOL TEMPERAT

Baritone

Omnia sol temperat purus et subtilis,
nova mundo reserat facies aprilis,

ad amorem properat animus herilis,
et iocundis imperat deus puerilis.

Rerum tanta novitas in solemni vere
et veris auctoritas iubet nos gaudere,
vias prebet solitas, et in tuo vere
fides est et probitas tuum retinere.

Ama me fideliter, fidem meam nota
de corde totaliter et ex mente tota,
sum presentialiter absens in ‘remota’:
quisquis amat taliter, volvitur in rota.

5-ECCE GRATUM

Choir

Ecce gratum et optatum ver reducit gaudia,
purpuratum floret pratum, sol serenat omnia,
iamiam cedant tristia! estas redit,

nunc recedit hyemis sevitia.

Tam liquescit et decrescit grando, nix et ‘cetera’,
bruma fugit, et iam ‘sugit’ ver estatis ubera:

illi mens est misera, qui nec vivit,

nec lascivit sub estatis dextera.

Gloriantur et letantur in melle dulcedinis
qui conantur, ut utantur premio Cupidinis;
simus jussu Cypridis gloriantes

et letantes pares esse Paridis.

UF DEM ANGER

6 - TANZ

[No text]

7 - FLORET SILVA NOBILIS

Choir

Floret silva nobilis floribus et foliis.
Ubi est antiquus meus amicus?
Hinc equitavit, eia, quis me amabit?
Floret silva undique,

nah mine gesellen ist mir we.
Gruonet der walt allenthalben:

wa ist min geselle ‘alselange’?

Der ist geriten hinnen,

owi, wer sol mich minnen?

THE SUN TEMPERS EVERYTHING

Baritone

The pure and subtle sun tempers everything,

the face of April unlocks new things to the world,
the noble spirit hastens towards love,

and the boyish god rules over delights.

So great a newness of things in solemn spring
and spring’s authority orders us to rejoice,

it offers familiar paths, and in your spring

there is faith and integrity to keep what is yours.

Love me faithfully, recognise my faith

from the total heart and out of the whole mind,

I am presently away in a ‘distant place’:

whoever loves in such a way, is turned in the wheel.

BEHOLD THE WELCOME

Choir

Behold the welcome and long-desired spring restores joys,
The purple meadow blossoms, the sun makes all things serene,
Now at last let sorrow depart! Summer returns,

now winter’s harshness retreats.

Now hail, snow and ‘other things’ melt and decrease,
winter flees, and now spring ‘sucks’ at summer’s breasts;
wretched is the mind of the one who neither lives,

nor indulges under the right hand of summer.

They rejoice and delight in the honey of sweetness
who strive to enjoy Cupid’s reward,;

let us, by Cypris’s command, be rejoicing

and glad to be Paris’s equal.

ON THE MEADOW

DANCE

THE NOBLE FOREST BLOSSOMS

Choir

The noble forest blossoms with flowers and leaves.
Where is my old lover?

He has ridden from here, alas, who will love me?
The forest blossoms everywhere,

I am in pain for my lover.

The wood grows green on all sides:

where has my lover been ‘all this time’?

He has ridden away,

alas, who will love me?



8 — CHRAMER, GIP DIE VARWE MIR

Choir

Chramer, gip die varwe mir

diu min wengel roete,

da mit ich die iungen man

an ir danch der minnenliebe noete.

Seht mich an, iungen man!
Lat mich eu gevallen!

Minnet, tugentliche man,

minnekliche vrauwen!

Minne tuet eu hoch gemuet,

unde lat euch in hohen eren schauwen.

Wol dir werlt, daz du bist

also vreudenriche!

Ich wil dir sin undertan

durch din liebe immer sicherliche.

9 - REIE
SWAZ HIE GAT UMBE

Choir
Swaz hie gat umbe, daz sint allez megede,
die wellent an man ‘alle’ disen sumer gan!

CHUME, CHUM, GESELLE MIN

Choir

Chume, chume geselle min, ih enbite harte din,

ih enbite harte din, chum, chum, geselle min.

Suzer rosenvarwer munt, chum ufl mache mich gesunt,
chum ufi mache mich gesunt, suzer rosenvarwer munt.

SWAZ HIE GAT UMBE

Choir
Swaz hie gat umbe, daz sint allez megede,
die wellent an man ‘alle’ disen sumer gan!

10 - WERE DIU WERLT ALLE MIN

Choir

Were diu werlt alle min

von deme mere unze an den Rin,
des wolt ih mih darben,

daz diu chiinegin von Engellant
lege an minen armen.

MERCHANT, GIVE ME COLOUR

Choir

Merchant, give me colour,

to redden my cheeks,

so that I can force the young men
to love me against their will.

Look me at, young men!
Let me please you!

Virtuous men, love

lovely women!

Love gives you high spirits

and makes you seem honourable!

Welcome world

so full of joy!

I will always be devoted to you
faithfully through your love.

ROUND DANCE
WHOEVER GOES AROUND HERE

Choir
Whoever goes around here, they are all maidens,
who want to go to men this ‘whole’ summer!

COME, COME, MY LOVER

Choir

Come, come, my lover, I eagerly wait you,

I eagerly wait you, come, come, my lover.

Sweet rose-coloured mouth, come and make me well,
Come and make me well, sweet rose-coloured mouth.

WHOEVER GOES AROUND HERE

Choir
Whoever goes around here, they are all maidens,
who want to go to men this ‘whole’ summer!

IF ALL THE WORLD WERE MINE

Choir

If all the world were mine
from the sea to us at the Rhine,
I would give it up

for the Queen of England

to lay in my arms.

39
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II - IN TABERNA
11 - ESTUANS INTERIUS

Baritone

Estuans interius ira vehementi

in amaritudine loquar mee menti:
factus de materia, cinis elementi
similis sum folio de quo ludunt venti.

Cum sit enim proprium viro sapienti
supra petram ponere sedem fundamenti,
stultus ego comparor fluvio labenti,

sub eodem tramite nunquam permanenti.

Feror ego veluti sine nauta navis,

ut per vias aeris vaga fertur avis,

non me tenent vincula, non me tenet clavis,
quero mihi similes, et adiungor pravis.

Mihi cordis gravitas res videtur gravis;
iocis est amabilis dulciorque favis;
quicquid Venus imperat labor est suavis,
que nunquam in cordibus habitat ignavis.

Via lata gradior more iuventutis,
inplicor et vitiis inmemor virtutis,
voluptatis avidus magis quam salutis,
mortuus in anima curam gero cutis.

12 - OLIM LACUS COLUERAM,

Tenor
Olim lacus colueram, olim pulcher extiteram,
dum cignus ego fueram.

Choir
Miser, miser! modo niger et ustus fortiter.

Tenor

Girat, regirat ‘furcifer’, propinat me nunc dapifer,
me rogus urit fortiter: miser, miser!

Nunc in scutella iaceo, et volitare nequeo,

dentes frendentes video: miser, miser!

13 - EGO SUM ABBAS

Baritone

Ego sum abbas Cucaniensis,

et consilium meum est cum bibulis,
et in secta Decii voluntas mea est,
et qui mane me quesierit in taberna,
post vesperam nudus egredietur,

et sic denudatus veste clamabit:

Baritone & Choir
wafna, wafna!

Baritone
quid fecisti sors turpissima?
Nostre vite gaudia abstulisti omnia!

IN THE INN

BOILING INWARDLY

Baritone

Boiling inwardly fierce with anger

I speak in bitterness to my mind:

made from matter, ash of the elements

I am like a leaf, played with by the winds.

Since it is indeed proper for a wise man

To place the seat of his foundation on a rock,
I am foolishly like a flowing river,

Never remaining on the same course.

I am carried like a ship without a sailor,

just like a wandering bird is carried through paths of the air,
Chains do not hold me, keys do not hold me,

I seek my peers, and I am joined by the wicked.

To me the heart’s heaviness seems a heavy thing;
Jokes are pleasing and sweeter than honey;
whatever Venus commands, the work is sweet,
and it never dwells in cowardly hearts.

I walk the broad road in a youthful manner,
I am entangled in vices, unmindful of virtue,
More eager for pleasure than savaltion,
dead in soul, I care for the body.

ONCE I DWELLED IN A LAKE

Tenor
Once I dwelled in a lake, once I had been beautiful,
as long I had been a swan.

Choir
Wretch, wretch! Now only black and burnt bravely

Tenor

The ‘rascal’ turns and turns again, now the waiter serves me,
the funeral pyre burns strongly for me: wretch, wretch!

Now in the little dish I lie, and I cannot fly,

I see teeth grinding: wretch, wretch!

I AM THE ABBOT

Baritone

I am the abbot of Cockaigne

and I keep counsel with drinkers,

and my wills lies in the sect of Decius,

and whoever seeks me in the tavern in the morning,
will leave naked after evening,

and thus, stripped naked of clothing, will cry out:

Baritone & Choir
woe, woe!

Baritone
What have you done, most shameful fate?
you have taken all the joys of our life.



14 — IN TABERNA QUANDO SUMUS

Choir

In taberna quando sumus,
non curamus quid sit humus,
sed ad ludum properamus,
cui semper insudamus.

Quid agatur in taberna,

ubi nummus est pincerna,
hoc est opus ut queratur,

si quid loquar, audiatur.

Quidam ludunt, quidam bibunt,
quidam indiscrete vivunt.

Sed in ludo qui morantur,

ex his quidam denudantur;
quidam ibi vestiuntur,

quidam saccis induuntur.

Ibi nullus timet mortem,

sed pro Bacho mittunt sortem:

Primo pro nummata vini.

Ex hac bibunt libertini:

semel bibunt pro captivis,

post hec bibunt ter pro vivis,
quater pro christianis cunctis,
quinquies pro fidelibus defunctis,
sexies pro sororibus vanis,
septies pro militibus silvanis,

Octies pro fratribus perversis,
novies pro monachis dispersis,
decies pro navigantibus,
undecies pro discordantibus,
duodecies pro penitentibus,
tredecies pro iter agentibus.
Tam pro papa quam pro rege
bibunt omnes sine lege.

Bibit hera, bibit herus,
bibit miles, bibit clerus,
bibit ille, bibit illa,

bibit servus cum ancilla,
bibit velox, bibit piger,
bibit albus, bibit niger,
bibit constans, bibit vagus,
bibit rudis, bibit magnus.

Bibit pauper et egrotus,
bibit exul et ignotus,

bibit puer, bibit canus,

bibit presul et decanus,
bibit soror, bibit frater,

bibit anus, bibit mater,

bibit ista, bibit ille,

bibunt centum, bibunt mille.

‘Parum centum sex nummate
durant, cum immoderate’
bibunt omnes sine meta,
quamvis bibant ‘mente’ leta.
Sic nos rodunt omnes gentes,
et sic erimus egentes.

Qui nos rodunt confundantur,
et cum iustis non scribantur.

WHEN WE ARE IN THE TAVERN

Choir

When we are in the tavern,

we don’t care what’s on the ground,
but we hasten to the game,

which we always sweat over.

What goes on in the tavern,

where money is the host,

this is what is asked about,

and if I tell, listen.

some play, some drink,

some live without restraint.

but those who linger in play,

from these some are stripped naked;
some of there are clothed,

some are dressed in sacks.

there no-one fears death,

but they cast lots for Bacchus.

First the currency of wine.

that the libertines drink:

once they drink for prisoners,

after this they drink three times for the living,
four times for all Christians,

five times for the faithful departed,

six times for frivolous sisters,

seven times for the woodland soldiers,

eight times for perverse brothers,

nine times for scattered monks,

ten times for those sailing,

eleven times for the quarrelsome,

twelve times for the penitent,

thirteen times for those undertaking a journey.
as much as for the pope as for the king

they all drink without restriction.

Drinks mistress, drinks master,
drinks soldier, drinks cleric,
drinks he, drinks she,

drinks servant with maid,
drinks fast, drinks slow,

drinks white, drinks black,
drinks faithful, drinks errant,
drinks crude, drinks great.

drinks poor and sick,

drinks exiled and unknown,

drinks boy, drinks old man,

drinks bishop and dean,

drinks sister, drinks brother,

drinks old woman, drinks mother,

drinks she, drinks he,

drinks one hundred, drinks one thousand.

“Six hundred coins are too little

to last, when excessively’

all drink without limit,

although they drink ‘with joyful mind’.
Thus all people torment us,

and thus we’ll be poor.

May those who torment us be confounded,
and not be counted with the just.
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IIT - COUR D'AMOURS
15— AMOR VOLAT UNDIQUE

Children’s choir
Amor volat undique, captus est libidine.
Tuvenes, iuvencule ‘coniunguntur merito’.

Soprano

‘Siqua’ sine socio, caret omni gaudio,
tenet noctis infima sub intimo

cordis in custodia:

Children’s choir
fit res amarissima.

16 — DIES, NOX ET OMNIA

Baritone

Dies, nox et omnia
mihi sunt contraria,
virginum colloquia
me fay planszer,

oy suuenz suspirer,
plu me fay temer.

O sodales, ludite,
vos qui scitis dicite
mihi mesto parcite,
grand ey dolur,
attamen consulite
per voster honur.

Tua pulchra facies

me fey planser milies,
pectus habens glacies,
a remender

statim vivus fierem
per un baser.

17 - STETIT PUELLA

Soprano

Stetit puella rufa tunica;

siquis eam tetigit, tunica crepuit. Eia.
Stetit puella, tamquam rosula

facie splenduit, et os eius fioruit. Eia.

18 — CIRCA MEA PECTORA
Baritone
Circa mea pectora multa sunt suspiria

de tua pulchritudine, que me ledunt misere.

Choir

Manda liet, manda liet, min geselle chumet niet.

Baritone
Tui lucent oculi sicut solis radii,

sicut splendor fulguris, qui lucem donat tenebris.

Vellet deus, vellent dii, quod mente proposui,

ut eius virginea reserassem vincula.

COURT OF LOVE
LOVE FLIES EVERYWHERE

Children’s choir
Love flies everywhere, caught by lust.
Young men and young calves are ‘paired off accordingly’.

Soprano

‘Whoever’ is without a partner lacks every joy,
keeping the blackest night

under guard in the depths of their heart:

Children’s choir
it becomes a most bitter thing.

DAY, NIGHT AND EVERYTHING

Baritone

Day, night and everything
are against me;

the talk of virgins

makes me weep,

oh I often sigh,

but it makes me afraid more.

Oh, companions, you joke,
speak, if you know,

have mercy on sad me,

my sorrow is great,

advise me nonetheless

for the sake of your honour.

Your beautiful face

makes me weep a thousand times,
your heart is ice.

As a cure

I would immediately be revied
by one kiss.

THE GIRL STOOD

Soprano

The girl stood in a red tunic;

if anyone touched her the tunic rustled. Ah.
The girl stood like a rose;

her face shone, and her mouth blossomed. Ah.

AROUND MY HEART

Baritone
There are many sighs around my heart
For your beauty, which me wounds wretchedly.

Choir
Beloved song, beloved song, my lover is not coming.

Baritone
Your eyes shine like the sun’s rays,
like lightning’s brightness, that gives light to darkness.

Would god wish, the gods wish, what I resolved in my mind:
that I unlock the chains of her virginity.



19 — SIPUER CUM PUELLULA
Choir
Si puer cum puellula moraretur in cellula,

felix coniunctio. Amore suscrescente,

Baritone
‘pariter’ e medio

Choir
avulso procul tedio,

Baritone & Choir

fit ludus ineffabilis membris, ‘lacertis, labiis’.

20 - VENI, VENI, VENIAS

Choir

Veni, veni, venias, ‘ne’ me mori facias,
hyrca hyrce nazaza trillirivos...

Pulchra tibi facies, oculorum acies,
capillorum series, 0 quam clara species!
Rosa rubicundior, lilio candidior,
omnibus formosior, semper in te glorior!

21 - IN TRUTINA
Soprano

In trutina mentis dubia fluctuant contraria
lascivus amor et pudicitia.

Sed eligo quod video, collum iugo prebeo;

ad iugum tamen suave transeo.
22 - TEMPUS EST IOCUNDUM

Choir
Tempus est iocundum, o virgines,
modo congaudete vos iuvenes.

Soprano, Baritone & Choir

0. o. totus floreo,

iam amore virginali totus ardeo,
NOVUS NOVUS amor est, quo pereo.

Choir
Mea me confortat promissio,
mea me deportat negatio.

Tempore brumali vir patiens,
animo vernali lasciviens.

Mea mecum ludit firginitas,
mea me detrudit simplicitas.

Veni, domicella, cum gaudio,
veni, veni, pulchra, iam pereo.

23 - DULCISSIME

Soprano
Dulcissime, totam tibi subdo me.

BLANZIFLOR ET HELENA
24 - AVE FORMOSISSIMA

Choir

Ave formosissima, gemma pretiosa,
ave decus virginum, virgo gloriosa,
ave mundi ‘luminar’ ave mundi rosa,
Blanziflor et Helena, Venus generosa.

IF A BOY WITH A GIRL
Choir
If a boy lingers in a small room with a girl,

happy union. With love rising,

Baritone
‘joined’ at the centre

Choir
boredom is far removed,

Baritone & Choir

it becomes an ineffable game of limbs, ‘arms and lips’.

COME, COME, MAY YOU COME

Choir

Come, come, oh come, so as ‘not’ to make me die,
hurka hurky nazaza trillirivos...

Your beautiful face, the sharpness of your eyes,
Your hair style, oh how bright your appearance!
Redder than the rose, whiter than the lily,

more beautiful than all, I am always proud of you!

IN THE SCALES

Soprano

Doubtful opposities waver in the scales of the mind
wanton love and chastity.

But I choose what I see, I offer my neck to the yoke;
Nevertheless I surrender to the sweet yoke.

THE TIME IS DELIGHTFUL

Choir
The time is delightful, oh virgins,
Rejoice now, young men.

Soprano, Baritone & Choir

Oh, oh, I flourish entirely,

now with virginal love I burn entirely,

It is by new, new love by which I perish.

Choir
My promise comforts me,
my denial carries me away.

In wintertime man is patient,
playful with a springlike spirit.

My virginity toys with me,
my innocence holds me back.

Come, maid, with joy,
come, come, beautiful one, now I perish.

SWEETEST ONE

Soprano
Sweetest one, I surrender myself wholly to you.

BLANZIFLOR AND HELEN
HAIL MOST BEAUTIFUL

Choir

Hail most beautiful precious jewel,

hail glory of virgins, virgin glorious,

hail the world’s ‘light’, hail the world’s rose,
Blanziflor and Helen, noble Venus.
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FORTUNA IMPERATRIX MUNDI

25 - O FORTUNA

Choir

O Fortuna, velut luna statu variabilis,

semper crescis aut decrescis; vita detestabilis
nunc obdurat et tunc curat ludo mentis aciem,
‘egestatem’, potestatem dissolvit ut glaciem.

Sors immanis et inanis, rota tu volubilis,

status malus, vana salus semper dissolubilis,
obumbratum et velatum mihi quoque niteris,
nunc per ludum dorsum nudum fero tui sceleris.

Sors salutis et virtutis mihi nunc contraria,

est affectus et defectus semper in angaria;

hac in hora sine mora cordis pulsum tangite,

quod per sortem sternit fortemmecum omnes plangite.

FORTUNE, EMPRESS OF THE WORLD
25 - OH FORTUNE

Choir

Oh Fortune, changeable like the moon,

you always grow and shrink; detestable life

first hardens then heals by playing with our minds,
it dissolves ‘poverty’ and power like ice.

Immense and empty fate, you turning wheel,

evil state, with always dissolvable futile health,
shadowed and veiled, you also strive against me;

now for sport on my naked back I bear your wickedness.

The fate of my health and virtue are now against me,
passion and deficiency are always enslaving;

at this hour, without delay, strike the beat on the string;
since fate strikes down the strong all lament with me



