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CARMINA BURANA 
(Songs of Beuern) 

 
 

Cantata in three sections. 
Music by Carl Orff 
Text anonymous 

First performed at Oper Frankfurt, 1937 
 
 
 

CHARACTERS 
 

Soprano soloist 
Baritone soloist 

Tenor soloist 
Choir 

 
The original time and place of the text is Medieval Bavaria 

 
 
 

INTRODUCTION 
 

 
In 1934, Orff encountered the 1847 edition of the Carmina Burana by Johann Andreas 
Schmeller, the original text dating mostly from the 11th or 12th century, and including some 
from the 13th century. Michel Hofmann was a young law student and an enthusiast of Latin 
and Greek; he assisted Orff in the selection and organization of 24 of these poems into a libretto 
mostly in secular Latin verse, with a small amount of Bavarian-coloured Middle High German 
and Old French. The selection covers a wide range of topics, as familiar in the 13th century as 
they are in the 21st century: the fickleness of fortune and wealth, the ephemeral nature of life, 
the joy of the return of spring and the pleasures and perils of drinking, gluttony, gambling, and 
lust. 
 
Carmina Burana is structured into three major sections entitled “Spring”, “In the Tavern”,  “The 
Court of Love”. These are bookmarked by an identical prologue and epilogue entitled “Fortune, 
Empress of the World”. “Spring” also contains the subheading “In the Meadow”, and “The 
Court of Love” contains the one-movement subheading “Blanzifor & Helena”. There are 25 
movements in total, including one repeated movement (O Fortuna) and one purely instrumental 
(Tanz). Orff indicates attacca markings between all the movements within each scene.  
 
Much of the compositional structure is based on the idea of the turning Fortuna Wheel. Within 
each scene, and sometimes within a single movement, the wheel of fortune turns, joy turning 
to bitterness, and hope turning to grief. “O Fortuna”, the first poem in the Schmeller edition, 
completes this circle, forming a compositional bookmark for the work as the opening and 
closing movements. 
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The pronunciation of the sung text is not entirely straightforward and is a matter of debate. 
However, I have produced a version, based on the three categories of text as follows: 
 
Latin – these sections should be pronounced according to the German rules, as opposed to the 
Italian, ecclesiastical or academic. 
 
German – this is Middle High German, the pronunciation of which is quite different to modern 
German. For further information see “Pronunciation of the Middle High German Sections of 
Carl Orff’s Carmina Burana” by John Austin. 
 
French – as for the German, the pronunciation of the Old French is quite different to modern 
French. For further information see “Spelling and Pronunciation of Old French” by John Austin 
& Lyn Schenbeck. 
 
 
Basis of the text 
 
 JAS   Carmina Burana lateinische und deutsche Lieder und Gedichte einer 

Handschrift des XIII. Jahrhunderts aus Benedictbeuern 
     Johann Andreas Schmeller 
     Stuttgart  
     (1847) 
 
Editions Consulted  
 
 VS63   Carmina Burana  
     Carl Orff 
     Vocal Score, Schott ED2877  
     (1963) 
 
 VS96   Carmina Burana 
     Carl Orff 
     Vocal Score, Schott ED2877  
     (1996) 
 
 FS   Carmina Burana 
     Carl Orff 
     Full Score, EE 6771  
     (1965) 
 
 MS   Carmina Burana 
     Carl Orff 
     Manuscript Facsimile, Schott ED8653  
     (1997) 
 
 JAS3   Carmina Burana lateinische und deutsche Lieder und Gedichte einer 

Handschrift des XIII. Jahrhunderts aus Benedictbeuern 
     Johann Andreas Schmeller, 3rd edition 
     Wilhelm Koebner  
     (1894) 
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 Codex  Carmina Burana 
     Manuscript, Bayerische Staatsbibliothek, München  
     (c.1230 – 14th Century) 
 
Macrons have been added to the original text by the editor. Discrepancies between the editions 
are shown in footnotes, although differences in punctuation and capitalisation have been 
ignored. 
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CARMINA BURANA 
 

FORTUNA IMPERATRIX MUNDI 
 1 O Fortuna (choir) 
 2  Fortune plango vulnera (choir) 
 
I – PRIMO VERE 
 3  Veris leta facies (choir) 
 4 Omnia sol temperat (baritone soloist) 
 5 Ecce gratum (choir) 
 
 UF DEM ANGER 
 6  Tanz (orchestral) 
 7  Floret silva nobilis (choir) 
 8  Chramer, gip die Varwe mir (choir) 
 9  Reie (orchestral) 
   Swaz hie gat umbe (choir) 
   Chume, chum, Geselle min (choir) 
   Swaz hie gat umbe (choir) 
 10  Were Diu Werlt alle min (choir) 
 
II – IN TABERNA 
 11 Estuans interius (baritone) 
 12 Olim lacus colueram (tenor) 
 13 Ego sum abbas (baritone & choir) 
 14 In taberna quando sumus (choir) 
 
III – COUR D’AMOURS 
 15 Amor volat undique (soprano & choir) 
 16 Dies, nox et omnia (baritone) 
 17 Stetit puella (soprano) 
 18 Circa mea pectora (soprano, baritone & choir) 
 19 Si puer cum puellula (baritone & choir) 
 20 Veni, veni, venias (choir) 
 21 In trutina (soprano) 
 22 Tempus est iocundum (soprano, baritone & choir) 
 23 Dulcissime (soprano) 
 
 BLANZIFLOR ET HELENA 
 24 Ave formosissima (choir) 
 
FORTUNA IMPERATRIX MUNDI 
 25 O Fortuna (choir) 

  



Carmina Burana 

  

7 

FORTUNA IMPERATRIX MUNDI 
(Fortune, Empress of the World) 
 
1 – O FORTUNA1 
(Oh fortune) 
 
CHOIR 
[Latin:] 
'o: fɔr'tu:na  'fɛlʊt  'lu:na   'sta:tu:   farɪ'a:bɪlɪs 
Ō Fortūna, velut lūna  stātū  variābilis,  
Oh Fortune, like (the) moon in a state changeable, 
 
'zɛmpɛr  'kre:skɪs 'aʊt  de:'kre:skɪs  'fi:ta  de:tɛ'sta:bɪlɪs 
semper crēscis  aut dēcrēscis; vīta dētestābilis  
always  growing or decreasing; life detestable 
 
'nʊŋk  ɔb'du:rat  'ɛt  'tʊŋk  'ku:rat  'lu:do:  'mɛntɪs  'atsɪɛm 
nunc obdūrat et tunc cūrat   lūdō  mentis  aciem,  
now hardens and then heals  by playing on minds’ sharpness, 
 
e:gɛ'sta:tɛm pɔtɛ'sta:tɛm  'dɪs:sɔlfɪt  'ʊt  'glatsɪɛm 
‘ēgestātem’,2  potestātem  dissolvit ut glaciem. 
‘poverty’, power  dissolves like ice. 
 
'zɔrs ɪ'm:ma:nɪs 'ɛt ɪ'na:nɪs  'rɔta 'tu: fɔ'lu:bɪlɪs 
Sors immānis et inānis,  rota tū volūbilis, 
Fate immense and  empty,  wheel you are turning, 
 
'statʊs  'malʊs  'fa:na 'zalu:s 'zɛmpɛr dɪs:sɔ'lu:bɪlɪs 
status  malus,  vāna salūs semper dissolūbilis,  
condition bad,  futile health always  dissolvable, 
 
ɔbʊm'bra:tʊm  'ɛt fɛ'la:tʊm 'mɪhi: 'kvɔkvɛ 'ni:tɛrɪs 
obumbrātum3 et velātum4 mihī5 quoque nīteris,  
shadowed  and veiled  on me also  you exert yourself, 
 
'nʊŋk 'pɛr 'lu:dum 'dɔrzʊm 'nu:dʊm 'fɛro: 'tʊɪ 'skɛlɛrɪs 
nunc  per lūdum  dorsum nūdum ferō tuī sceleris.  
now for sport  on my back naked  I bear your  wickedness. 
 
  

 
1 Source: JAS, Seria I. (complete). 
2 Orff does not use quotes (VS63, VS96, FS, MS). 
3 Although Orff writes “obumbratum” in MS, the printed scores (VS63, VS96, FS) have “obumbrata” 
[ɔbʊm'bra:ta / shadowed]. 
4 There are similar discrepancies for “velatum” and “velata” [ve:'la:ta / veiled]. 
5 Although “mihi” is  Orff’s spelling in MS, in the printed scores (VS63, VS96, FS) it is spelt “michi” which 
could suggest a slightly different pronunciation ['mɪçɪ]. 
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'zɔrs za'lu:tɪs 'ɛt fɪr'tu:tɪs 'mɪhi: 'nʊŋk kɔn'tra:rɪa 
Sors salūtis  et virtūtis mihī6 nunc contrāria,  
Fate of health and  virtue  to me now are against, 
 
'ɛst a'f:fɛktʊs 'ɛt de:'fɛktʊs 'zɛmpɛr 'ɪn aŋ'ga:rɪa: 
est  affectus  et  dēfectus  semper  in  angāriā;  
is passion and  deficiency always  into oppression; 
 
'ha:k  'ɪn  'ho:ra:  'zɪnɛ   'mɔra:  'kɔrdɪs   'pulsʊm  'taŋgɪtɛ 
hāc in hōrā sine  morā cordis7  pulsum tangite,  
this at hour without delay heart’s  beat  strike, 
 
'kvɔd  'pɛr   'zɔrtɛm  'stɛrnɪt  'fɔrtɛm   
quod  per  sortem  sternit  fortem 
because  through  fate  overwhelms  (the) strong man  
 
'me:kʊm  'ɔmne:s 'plaŋgɪtɛ 
mēcum omnēs  plangite. 
with me  all   lament. 
 
 
2 – FORTUNE PLANGO VULNERA8 
(Oh fate, I lament your wounds) 
 
CHOIR 
[Latin:] 
Fɔr'tu:nɛ  'plango:  'fʊlnɛra  stɪ'l:lantɪbʊs  ɔ'tsɛl:li:s 
Fortūne plangō  vulnera stillantibus ocellīs,  
Oh fate  I lament  your wounds  with dripping  eyes, 
 
'kvɔd   'zʊa  'mɪhi:  'mu:nɛra  'zʊbtrahɪt  'rɛbɛl:lɪs 
quod   sua  mihī9  mūnera  subtrahit  rebellis;  
because her to me gifts  takes away rebellious; 
 
'fe:rʊm  'ɛst  'kvɔd  'lɛgɪtʊr  'frɔntɛ   kapɪ'l:la:ta 
vērum  est quod  legitur,  fronte   capillāta,  
true  is that written, with forehead hair-covered, 
 
'zɛd  'ple:rʊmkvɛ  'ze:kvɪtʊr  ɔ'k:ka:zɪo: kal'fa:ta 
sed  plērumque  sequitur  Occāsiō  calvāta.  
but usually  follows Opportunity bald. 
 
 

 
6 As before, “mihi” is  Orff’s spelling in MS, but in the printed scores (VS63, VS96, FS) it is spelt “michi” 
['mɪçɪ]. 
7 Orff writes “corde” ['kɔrdɛ / heart] instead of “cordis”, changing the genitive [of the heart] to the ablative [by 
the heart] (VS63, VS96, FS, MS). 
8 Source: JAS, Seria LXXVII. (complete). 
9 As before, “mihi” is  Orff’s spelling in MS, but in the printed scores (VS63, VS96, FS) it is spelt “michi” 
['mɪçɪ]. 
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'ɪn  fɔr'tu:nɛ  'zɔlɪo:   'ze:dɛram  e:'la:tus 
In  Fortūne  soliō   sēderam  ēlātus, 
On Fortune’s throne  I sat  exalted, 
 
pro:spɛri'ta:tɪs   'farɪo:  'flo:rɛ  kɔro:'na:tʊs 
prōsperitātis   variō  flōre  corōnātus,  
with prosperity’s varied flower crowned, 
 
'kvɪk:kvɪd  'tamɛn   'flo:rʊɪ: 'fe:li:ks  'ɛt  bɛ'a:tʊs 
quicquid  ‘tamen’10 flōruī   fēlix   et  beātus,  
whatever ‘however’ I flourished happy  and blessed, 
 
'nʊŋk  'a:  'zʊm:mo:  kɔ'r:ru:i:  'glo:rɪa:  pri:'fa:tʊs 
nunc  ā  summō  corruī   glōriā  prīvātus.  
now from the top  I fell down glory  deprived.  
 
fɔr'tu:nɛ  'rɔta  'fɔlfɪtʊr  'de:skɛndo:  mɪnɔ'ra:tʊs 
Fortūne  rota  volvitur, dēscendō  minorātus,  
O Fate  wheel turning, I descend diminished, 
 
'altɛr   'ɪn  'altʊm   'tɔl:lɪtʊr  'nɪmɪs   ɛksal'ta:tʊs 
alter   in  altum   tollitur  nimis   exaltātus;  
another  into  high place  is lifted  too much  exalted; 
 
're:ks   'zɛdɛt  'ɪn  'fɛrtɪtsɛ  'kafɛat   'rʊi:nam 
rēx   sedet  in  vertice, caveat    ruīnam,  
the king  sits  on  the summit,  let him beware  of ruin, 
 
'nam  'zʊb  'aksɛ   'lɛgɪmʊs  'hɛkʊbam re:'gi:nam 
nam  sub  axe   legimus ‘Hecubam’11 rēgīnam.  
for under  the axle we read ‘Hecuba’12 queen. 
 
 
I – PRIMO VERE 
(Spring) 
 
3 – VERIS LETA FACIES13 
(The happy face of spring) 
 
CHOIR 
[Latin:] 
'fe:rɪs   'lɛta  'fatsɪe:s  'mʊndo:  prɔpɪ'na:tʊr 
Vēris  leta faciēs  mundō propinātur,  
Of spring happy face  world  is offered, 
 

 
10 Orff writes, without quotes, “enim” ['ɛnɪm / indeed] instead of “tamen” (VS63, VS96, FS, MS). 
11 Orff does not use quotes (VS63, VS96, FS, MS). 
12 Hecuba (the wife of Priam, king of Troy) was a figure linked with the fall of Troy, and was more generally 
associated with suffering, grief and the inevitability of decline and misfortune. 
13 Source: JAS, Amatoria, Potatoria, Lusoria 101. (vv. 1, 2 & 4). 
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hɪɛ'ma:lɪs 'atsɪe:s  'fɪkta  'ɪam fug'a:tʊr 
hiemālis aciēs  victa  iam fugātur,  
wintery sharpness defeated now is put to flight,  
 
'ɪn fɛ'sti:tu: fa'rɪo:  'fe:bʊs  prɪntsɪ'pa:tʊr 
in  vestītū  variō  Phēbus principātur,  
in garment various  Phoebus14 reigns, 
 
nɛ'mɔrʊm dʊl'tsɪzɔno:  'kvi: 'kantu: tsɛlɛ'bra:tʊr 
nemorum  dulcisonō  quī15  cantū  celebrātur.16  
of the groves sweet-sounding who song is celebrated. 
 
'flo:rɛ   'fu:zʊs   'gre:mɪo:  'fe:bʊs   'nɔfo:  'mo:rɛ 
Flōre   fūsus   grēmiō  Phēbus17 novō mōre  
with flower poured  in bosom Phoebus new manner 
 
'ri:zʊm  'dat 'hɔk fa'rɪo:  'ɪam stɪ'pa:tʊr 'flo:rɛ 
rīsum  dat, hoc variō  iam ‘stipātur’18 flōre 
laughter  gives,  this  various  now ‘crowded’ with flowers 
 
'tsɛfyrʊs nɛk'tarɛo: 'spi:rans 'ɪn ɔ'do:rɛ 
Zephyrus nectareō spīrans in odōre; 
Zephyrus19 nectar-like blowing  in scent; 
 
tsɛr'ta:tɪm 'pro: 'bra:fɪo: kʊ'r:ra:mʊs 'ɪn a'mo:rɛ 
certātim  prō brāviō  currāmus in ‘amōre’.20 21 
eagerly  for prize  let’s run in ‘love’. 
 
tsyta'ri:tzat 'kantɪko: 'dʊltsɪs  fɪlɔ'me:na 
Cytharīzat  canticō  dulcis   philomēna,  
Lyre plays with song sweet  Philomena,22 
 
'flo:rɛ  'rɪdɛnt  fa'rɪo:  'pra:ta  'ɪam sɛ're:na 
flōre   rident   variō  prāta   iam  serēna, 
with flower laugh  various  meadows now serene, 
 
  

 
14 Phoebus (Apollo, the radiant god of the sun) is used in literature to refer to the sun itself. 
15 VS96 has “dulcisonoque” ['dʊltsɪsɔnɔkvɛ / sweet-sounding and] and FS has “dulcisono, que”. 
16 Orff adds the word “Ah” at the end of each verse (VS63, VS96, FS, MS). 
17 Both vocal scores (VS63, VS96) have “Flora ['flo:ra / flower] instead of “Phebus”, which is in the other 
sources (FS, MS). 
18 MS has this without quotes, whereas the other versions – also without quotes – are “stipate” [stɪ'pa:tɛ / 
crowded] (VS63) and “stipata” [stɪ'pa:ta / crowded] (VS96, FS). 
19 Zephyrus is the west wind, thought to have been the gentlest wind, bringing spring breezes. 
20 Orff did not use quotes (VS63, VS96, FS, MS). 
21 Orff adds the word “Ah” at the end of each verse (VS63, VS96, FS, MS). 
22 Philomena (or Philomela, the Princess of Athens who was silenced when her brother cut out her tongue but 
was eventually turned into a nightingale) is often used in literature to refer to the nightingale itself. 
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'zalɪt 'tse:tʊs  'afɪʊm  'zɪlfɛ  'pɛr  a'me:na 
salit  ‘cētus’23 avium  silve  per  amēna,  
leaps ‘flock’  of birds the forest through pleasant, 
 
'kɔrʊs  'pro:mɪt 'fɪrgɪnʊm 'ɪam 'gaʊdɪa  mi:'l:le:na 
chorus  prōmit  virginum iam gaudia  mīllēna.24  
chorus  promises of virgins now delights a thousand. 
 
 
4 – OMNIA SOL TEMPERAT25 
(The sun tempers everything) 
 
BARITONE 
[Latin:] 
'ɔmnɪa  'zo:l  'tɛmpɛrat 'pu:rʊs 'ɛt zʊb'ti:lɪs 
Omnia  sōl  temperat  pūrus et subtīlis, 
All  the sun  tempers pure and subtle,  
 
'nɔfa  'mʊndo: 'rɛzɛrat  'fatsɪe:s a'pri:lɪs 
nova26   mundō  reserat  faciēs27 aprīlis,  
new things to the world  unlocks  face   of April, 
 
'at  a'mo:rem 'prɔpɛrat 'anɪmʊs he:'ri:lɪs 
ad   amōrem  properat  animus  hērīlis, 
towards love   hastens  spritis  noble, 
 
'ɛt 'ɪɔkʊndi:s 'ɪmpɛrat 'dɛʊs pʊɛ'ri:lɪs 
et  iocundīs28  imperat  deus  puerīlis.29 
and to delights rules  god boyish.  
 
're:rʊm  'tanta  'nɔfɪta:s 'ɪn 'zo:lɛmnɪ 'fe:rɛ 
Rērum  tanta   novitās  in  sōlemni  vēre  
Of things so great newness in solemn  spring 
 
'ɛt 'fe:rɪs  aʊk'tɔrita:s 'ɪʊbɛt 'no:s gaʊ'de:rɛ 
et  vēris   auctoritās  iubet  nōs  gaudēre, 
and of spring authority orders us to rejoice, 
 
'fɪa:s 'prɛbɛt  'zɔlɪta:s 'ɛt 'ɪn 'tʊo: 'fe:rɛ 
viās  prebet  solitās,  et  in  tuō vēre 
paths offer  familiar, and in your spring 
 

 
23 Orff did not use quotes (VS63, VS96, FS, MS). 
24 Orff adds the word “Ah” at the end of each verse (VS63, VS96, FS, MS). 
25 Source: JAS, Amatoria, Potatoria, Lusoria 99. (complete). 
26 VS63 has “novo” instead of “nova” (VS96, FS, MS). 
27 FS has “faciea” ['fatsɪe:a / face] and VS63 has “faciem” ['fatsɪɛm / face] instead of “facies” (VS96, MS). The 
difference here is that FS is probably a mistake, whereas VS63 is accusative (so the face of April is being 
revealed) and VS96 and MS is nominative (so the face of April is revealing). 
28 In MS this is spelt “jocundis” 
29 The boyish god refers to Cupid, the roman god of erotic love, desire and affection. 
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'fɪde:s 'ɛst 'ɛt 'prɔbɪta:s 'tʊʊm  rɛtɪ'ne:rɛ 
fidēs  est  et  probitās  tuum   retinēre. 
faith is and integrity what is yours to keep.  
 
'ama: 'me: fɪ'de:lɪtɛr 'fɪdɛm 'mɛam 'no:ta: 
Amā  mē  fidēliter,  fidem  meam  nōtā 
Love me faithfully, faith my recognise 
 
'de: 'cɔrdɛ to:'ta:lɪtɛr 'ɛt  'ɛks  'mɛntɛ 'to:ta: 
dē  corde  tōtāliter  et  ex  mente  tōtā, 
of hearts totally  and  out of  mind whole, 
 
'zʊm prɛzɛntsɪ'a:lɪtɛr 'abse:ns  'ɪn  rɛ'mo:ta: 
sum  presentiāliter  absēns  in ‘remōtā’:30 
I’m in presence  absent  in  ‘distance’: 
 
'kvɪskvɪs 'amat  'ta:lɪtɛr  'fɔlfɪtʊr 'ɪn  'ro:ta: 
quisquis amat  tāliter,  volvitur in rōtā.  
whoever loves  in such a way, is turned in  wheel. 
 
 
5 – ECCE GRATUM31 
(Behold welcome) 
 
CHOIR 
[Latin:] 
'ɛtsɛ  'gra:tʊm 'ɛt ɔp'ta:tʊm 'fe:r rɛ'du:tsɪt 'gaʊdɪa 
Ecce  grātum  et  optātum  vēr  redūcit  gaudia,  
Behold  welcome and long-desired spring restores joys, 
 
purpʊ'ra:tʊm 'flo:rɛt  'pra:tʊm 'zo:l  zɛ're:nat 'ɔmnɪa 
purpurātum flōret  prātum, sōl  serēnat omnia, 
purple-clad blooms  meadow, the sun  makes serene all things, 
 
'ɪamɪam 'tse:dant 'trɪstsɪa  'ɛsta:s  'rɛdɪt 
iamiam  cēdant  tristia!  estās   redit, 
right now yield  sorrow! summer returns, 
 
'nʊŋk rɛ'tse:dɪt  'hyɛmɪs  zɛ'fɪtsɪa 
nunc  recēdit  hyemis  sevitia.32 
now retreats  winter’s cruelty. 
 
'ɪam lɪ'kve:skɪt 'ɛt de:'kre:skɪt 'grando: 'nɪks 'ɛt 'tse:tɛra 
Iam liquescit et dēcrēscit grandō, nix et ‘cētera’,33  
Now melts  and decreases hail,  snow and ‘other things’,  
 

 
30 Orff did not use quotes (VS63, VS96, FS, MS). 
31 Source: JAS, Amatoria, Potatoria, Lusoria 106. (complete). 
32 Orff adds the word “Ah” at the end of each verse (VS63, VS96, FS, MS). 
33 Orff does not use quotes (VS63, VS96, FS, MS). 
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'bru:ma 'fʊgɪt 'ɛt  'ɪam  'zu:gɪt   'fe:r  ɛ'sta:tɪs  'u:bɛra 
brūma  fugit,  et  iam  ‘sūgit’34  vēr  estātis   ūbera:  
winter  flees, and  now ‘sucks’  spring summer’s breasts: 
 
'ɪl:li:   'me:ns  'ɛst  'mɪzɛra  'kvi:  'nɛk   'fi:fɪt 
illī   mēns  est  misera,  quī  nec   vīvit,  
to that person mind is wretched, who neither  lives, 
 
'nɛk  la'ski:fɪt  'zʊb  ɛ'sta:tɪs   'dɛkstɛra: 
nec  lascīvit  sub  estātis    dexterā.35 
nor indulges under summer’s right hand. 
 
glo:'rɪantʊr  'ɛt  'lɛtantʊr  'ɪn  'mɛl:lɛ   dʊl'tse:dɪnɪs 
Glōriantur  et  letantur  in  melle   dulcēdinis  
Rejoice and are glad in honey  of sweetness 
 
'kvi:  'ko:nantʊr  'ʊt  'ʊtantʊr  'pre:mɪo:  kʊ'pi:dɪnɪs 
quī  cōnantur,  ut  utantur36  prēmiō  Cupīdinis;  
who strive,  so that may enjoy reward  of Cupid; 
 
'zi:mʊs  'ɪʊs:su:   'tsyprɪdɪs  glo:'rɪante:s  
sīmus   jussū37   Cypridis  glōriantēs 
let us be by the command of Cypris38 rejoicing 
 
'ɛt  lɛ'tante:s  'pare:s   'ɛs:sɛ  'parɪdɪs 
et  letantēs  parēs   esse  Paridis.39 
and rejoicing equals  to be of Paris. 
 
 
UF DEM ANGER 
(On the meadow) 
 
6 – TANZ 
(Dance) 
 
[No text] 
 
  

 
34 Orff does not use quotes (VS63, VS96, FS, MS). 
35 Orff adds the word “Ah” at the end of each verse (VS63, VS96, FS, MS). 
36 JAS actually spells this “utantnr” which is clearly a misprint, and it was corrected in JAS3. 
37 In VS96 this is spelt “iussu”. 
38 Cypris (meaning the Lady of Cyprus) refers to Venus (the Roman goddess of love) or Aphrodite (her Greek 
counterpart). 
39 Orff adds the word “Ah” at the end of each verse (VS63, VS96, FS, MS). 
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7 – FLORET SILVA NOBILIS40 
 
CHOIR 
[Latin:] 
'flo:rɛt  'sɪlfa  'no:bɪlɪs  'flo:rɪbʊs  'ɛt  'fɔlɪi:s 
Flōret   silva  nōbilis  flōribus  et  foliīs.  
Blooms forest noble  with flowers and leaves. 
 
'ʊbɪ   'ɛst  an'tɪkvʊs  'mɛʊs  a'mi:kʊs 
Ubi   est  antiquus  meus  amīcus?41 
Where  is old  my friend? 
 
'hɪnk   ɛkvɪ'ta:fɪt  'ɛɪa  'kvɪs  'me:  a'ma:bɪt  
Hinc   equitāvit,  eia,  quis  mē  amābit?42 
From here rode,  alas, who me will love? 
 
'flo:rɛt   'sɪlfa  'undɪkvɛ 
Flōret   silva  undique,  
Blooms forest everywhere, 
 
[Middle High German:] 
'nax 'minə  gə'zɛl:lən 'ɪst 'mɪr 'we 
nah43 mine44  gesellen ist  mir  we.45 
after my  lover  is to me woe. 
 
'gruənət 'dɛr 'walt al:lənt'halbən  
Gruonet der walt allenthalben: 
Greens  the wood on all sides: 
 
'wa 'ɪst 'min gə'zɛl:lə alzə'laŋə 
wa46 ist min geselle  ‘alselange’?47 
where is my lover  ‘all this time’? 
 
'dɛr 'ɪst gə'ritɛn  'hɪn:nən 
Der ist geriten 48 hinnen,49 
He is ridden  away, 
 
  

 
40 Source: JAS, Amatoria, Potatoria, Lusoria 112. (complete). 
41 Orff adds the word “Ah” at the end of the line (VS63, VS96, FS, MS). 
42 Orff adds the word “Ah” at the end of the line (VS63, VS96, FS, MS). 
43 In MS this is spelt “Nach”. 
44 In MS this is spelt “min”, whereas in VS63, VS96 and FS this is spelt “mime”. 
45 Orff spells this “wê”. 
46 In MS this is spelt “wo”, whereas in VS63, VS96 and FS this is spelt “wâ”. 
47 Orff spells this as two words “alse lange” and does not use quotes. He also adds the word “Ah” at the end of 
the line (VS63, VS96, FS, MS). 
48 In MS this is spelt “geritten”. 
49 In MS this is spelt “hinen”. 
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'owi  'wɛr  'zɔl  'mɪx  'mɪn:nən 
owi,  wer  sol  mich  minnen?50 
alas, who will me love? 
 
 
8 – CHRAMER, GIP DIE VARWE MIR51 
(Merchant, give me colour) 
 
CHOIR 
[Middle High German:] 
'xramər 'gip 'diə 'farwə 'mɪr 
Chramer,  gip  die  varwe  mir 
Merchant, give the colour to me 
 
'diʊ 'min 'wɛŋəl  'røtə 
diu52  min  wengel  roete,  
that my cheeks  redden, 
 
'da 'mɪt 'ɪx 'diə 'iuŋən  'man 
da mit  ich  die  iungen53  man  
so  that I the young  men 
 
'an  'ɪr 'daŋx  'dɛr 'mɪn:nənliəbə 'nøtə 
an   ir  danch54  der  minnenliebe  noete.  
against  their will  of the love  force. 
 
'zext 'mɪx 'an 'juŋən  'man 
Seht  mich  an,  iungen55  man! 
Look me at, young  man! 
 
'lat 'mɪx 'eu gə'fal:lən 
Lat  mich  eu56  gevallen!  
Let me to you please! 
 
'mɪn:nət tugənt'lixə 'man 
Minnet,  tugentliche  man,  
Love  virtuous men, 
 
  

 
50 Orff adds the word “Ah” at the end of the line (VS63, VS96, FS, MS). 
51 Source: JAS, Seria CCIII. (Song of Maria Magdalena v. 2) 
52 Orff writes “die” ['diə / that] instead of “diu”, changing the nominative [subject] to the accusative/dative 
[object] (VS63, VS96, FS, MS). 
53 Orff writes “jungen” instead of “iungen” [no change in meaning or pronunciation] (VS63, VS96, FS, MS). 
54 Orff writes “dank” ['daŋk / thanks] instead of “danch”, although this was presumably intended to merely 
modernise the spelling rather than change any meaning (VS63, VS96, FS, MS). 
55 Orff writes “jungen” instead of “iungen” [no change in meaning or pronunciation] (VS63, VS96, FS, MS). 
56 Orff writes “iu” ['y: / you] instead of “eu”, changing to a more archaic form (VS63, VS96, FS, MS). 
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'mɪn:nɛklixə  'frauwən 
minnekliche57  vrauwen!58 
lovely   women! 
 
'mɪn:nə  'tuət 'eu 'hox gə'myt 
Minne  tuet59  eu60  hoch  gemuet,61 
Love  does to you high spirit, 
 
'undə 'lat 'ɔyx 'ɪn 'hoxən 'ɛrən  'ʃauwən 
unde  lat  euch62  in  hohen  eren   schauwen.63  
and lets you in high honour  appear. 
 
'wol 'dɪr 'wɛrlt  'das 'du 'bɪst 
Wol  dir  werlt,   daz  du  bist  
Well to you world,  that you are 
 
'alzo frɔʏdən'rixə 
also  vreudenriche!64  
thus full of joy! 
 
'ɪx 'wɪl 'dɪr 'zɪn zʊndər'tan 
Ich  wil65  dir  sin  undertan  
I will to you be submissive 
 
'dʊrx  'din 'liəbə 'ɪm:mər zixər'lixə 
durch   din  liebe  immer  sicherliche.  
through your love always  faithfully. 
 
  

 
57 Orff writes “minnecliche” instead of “minnecliche” [no change in meaning or pronunciation] (VS63, VS96, 
FS, MS). 
58 Orff writes “frouwen” ['frɔuwən / women] instead of “vrauwen” (VS63, VS96, FS, MS). 
59 Orff writes “tuot” ['tuot / does] instead of “tuet”, changing the subjunctive to the indicative (VS63, VS96, FS, 
MS). 
60 Orff writes “iu” ['y: / you] instead of “eu”, changing to a more archaic form (VS63, VS96, FS, MS). 
61 Orff writes “gemuot” [gə'muot / spirit] instead of “gemuet”, changing to a more archaic form (VS63, VS96, 
FS, MS). In fact, in JAS the second e of “gemuet” is written as superscript above the u, and this lack of clarity 
could have led to the confusion for Orff. However, in JAS3 the spelling was altered to the more modern spelling 
of “gemüt”. 
62 Orff writes “iuch” ['y:x / you] instead of “euch”, changing to a more archaic form (VS63, VS96, FS, MS). 
63 Orff writes “schouwen” ['ʃɔuwən / appear] instead of “schauwen” (VS63, VS96, FS, MS) 
64 Orff writes “freudenriche” instead of “vreudenriche” [no change in meaning or pronunciation] (VS63, VS96, 
FS, MS). 
65 VS63, VS96 & MS spell this “will” instead of “wil”. 
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9 – REIE 
(Round dance) 
 
SWAZ HIE GAT UMBE66 
(Whoever goes around here) 
 
CHOIR 
[Middle High German:] 
'swas   'hiə  'gat  'ʊmbə   'das  'zɪnt  'al:ləs  'mɛgədə 
Swaz   hie  gat  umbe,   daz  sint  allez67  megede,  
Whatever here goes around, that are all maidens,  
 
'diə  'wɛl:lənt  'an  'man  'al:lə   'dizən  'zʊmər   'gan 
die  wellent  an  man  ‘alle’68  disen  sumer   gan!69  
who want  to man ‘all’  this summer to go! 
 
 
CHUME, CHUM, GESELLE MIN70 
(Come, come, my lover) 
 
CHOIR 
[Middle High German:] 
'xʊmə  'xʊmə  gə'sɛl:lə 'min  
Chume, chume71  geselle  min,   
Come,  come  lover  my, 
 
'ɪx  ɛn'bɪtə  'hartə  'din 
ih  enbite   harte   din, 
I wait  eagerly  for you, 
 
'ɪx  ɛn'bɪtə  'hartə  'din    
ih  enbite   harte   din,    
I wait  eagerly  for you,  
 
'xʊm  'xʊm  gə'sɛl:lə 'min 
chum,72 chum,  geselle  min. 
come,  come,  lover  my. 
 
'zuzər  'roxənfarwər 'mʊnt  
Suzer73 rosenvarwer munt,  
Sweet  rose-coloured mouth,  
 

 
66 Source: JAS, Amatoria, Potatoria, Lusoria 129 a. (complete). 
67 VS63 and MS have “alles” instead of “allez” [no change in meaning or pronunciation], and in fact the z 
written as superscript in JAS. 
68 Orff does not use quotes (VS63, VS96, FS, MS). 
69 Orff adds the words “Ah” and “Sla” ['sla: / hit] at the end of each verse (VS63, VS96, FS, MS). 
70 Source: JAS, Amatoria, Potatoria, Lusoria 136 a. (complete). 
71 Orff writes “chum” ['xʊm / come] when this word is repeated (VS63, VS96, FS, MS). 
72 Orff writes “chume” ['xʊmə / come], repeated his pattern from the first line (VS63, VS96, FS, MS). 
73 JAS has this written as Sůzer, although the accent on the u is removed in JAS3.  
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'xʊm 'ʊn 'maxə 'mɪx gə'zunt 
chum uñ74  mache mich  gesunt, 
come and make me healthy, 
 
'xʊm 'ʊn 'maxə 'mɪx gə'zunt   
chum  uñ75  mache mich  gesunt,   
come and make me healthy,  
 
'zuzər  'roxənfarwər 'mʊnt  
suzer76  rosenvarwer munt. 
sweet  rose-coloured mouth. 
 
SWAZ HIE GAT UMBE 
 
[see above] 
 
 
10 – WERE DIU WERLT ALLE MIN77 
(If all the world were mine) 
 
CHOIR 
[Middle High German:] 
'wɛrə  'diʊ  'wɛrlt  'al:lə  'min 
Were  diu  werlt  alle  min  
Were the world all mine 
 
'fɔn  'dɛmə  'mɛrə  'untsə  'an  'dɛn  'rin 
von  deme  mere  unze  an  den  Rin, 
from the sea us on at the Rhine,  
 
'dɛs  'wɔlt  'ɪx  'mɪx  'darbən 
des  wolt  ih  mih  darben,  
that would I myself lose 
 
'das  'diʊ  xʏnəgɪn  'fɔn  'ɛŋgəl:lant 
daz  diu  chünegin78  von  Engellant 
that the queen  of England 
 
'lɛge  'an  'minən   'armən 
lege  an  minen   armen.79  
lay in my  arms. 
 

 
74 Orff writes “uñ” instead of “un” [no change in meaning or pronunciation] (VS63, VS96, FS, MS). 
75 Orff writes “uñ” instead of “un” [no change in meaning or pronunciation] (VS63, VS96, FS, MS). 
76 JAS has this written as Sůzer, although the accent on the u is removed in JAS3. 
77 Source: JAS, Amatoria, Potatoria, Lusoria 108 a. (complete). 
78 JAS has this written as “chuenegin” [no change in meaning or pronunciation] instead of “chünegin” with the 
first e of “chuenegin” written as superscript above the u. For JAS3 the spelling was altered to the more modern 
spelling of “chünegin”. 
79 Orff adds the word “Hei” ['hei / hey] at the end (VS63, VS96, FS, MS). 
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II – IN TABERNA 
(In the inn) 
 
11 – ESTUANS INTERIUS80 
(Boiling inwardly) 
 
BARITONE 
[Latin:] 
'ɛstʊa:ns ɪn'tɛrɪʊs 'i:ra:  fɛhɛ'mɛnti:  
Estuāns81  interius  īrā   vehementī 
Boiling inwardly with anger fierce 
 
'ɪn  amarɪ'tu:dɪnɛ  'lɔkvar   'mɛɛ  'mɛnti: 
in amaritūdine loquar82 mee mentī:  
in bitterness I may speak  to my mind: 
 
'faktʊs de: ma:'tɛrɪa: 'tsɪnɪs ɛlɛ'mɛnti: 
factus dē māteriā,  cinis  elementī 
made from matter,  ash of the elements 
 
'zɪmɪlɪs  zʊm 'fɔlɪo: de: kvo: 'lu:dʊnt 'fɛnti: 
similis  sum  foliō  dē  quō  lūdunt  ventī.  
similar  I am to leaf with which play  winds. 
 
'kʊm zɪt 'ɛnɪm 'prɔprɪʊm 'fɪro:   sa'pɪɛnti: 
Cum  sit  enim  proprium  virō   sapientī  
Since it is indeed proper  for a man wise 
 
'zʊpra: 'pɛtram  'po:nɛrɛ 'zɛdɛm  fundamɛnti: 
suprā  petram  pōnere  sedem   fundamentī,  
on a rock  to place seat  of the foundation, 
 
'stʊltʊs  'ɛgɔ kɔm'parɔr 'flʊfɪɔ  la'bɛnti: 
stultus  ego  comparor  fluvio   labentī,  
foolish  I am compared to a river flowing, 
 
'zʊb  'ɛo:dɛm  'tramɪtɛ  nunkvam  pɛrma'nɛnti: 
sub  eōdem  tramite  nunquam  permanentī.  
under the same path  never  remaining. 
 
'fɛrɔr   'ɛgɔ  fe'lʊti:   'zɪnɛ   'nauta:  'na:fɪs 
Feror   ego  velutī   sine   nautā  nāvis,  
Am carried I as if  without sailor ship, 
 
  

 
80 Source: JAS, Seria CLXXII. (vv. 1-5). 
81 MS has “Aestuans” instead of “Estuans”, the former being the Classical spelling as opposed to the Medieval 
spelling [no change in meaning or pronunciation]. 
82 Orff writes “loquor” ['lɔkvar / I speak] instead of “loquar” (VS63, VS96, FS, MS). 
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'ʊt  'pɛr   'fɪa:s  'a:ɛrɪs   'faga  'fɛrtʊr  'afɪs 
ut  per   viās  āeris   vaga   fertur  avis, 
just as through paths of the air wandering is carried bird, 
 
'non  'me:  'tɛnɛnt  'fɪŋkʊla  'non  'me: 'tɛnɛt   'kla:fɪs 
non  mē  tenent  vincula,  non  mē  tenet83   clāvis,  
not me hold chains,  not me holds  key,  
 
'kvɛrɔ   'mɪhɪ   zɪ'mɪle:s  'ɛt  ad'ɪʊŋgɔr  'pra:fi:s 
quero84 mihi   similēs,  et  adiungor  prāvīs.  
I seek  for myself similar ones, and I am joined to the wicked. 
 
'mɪhɪ 'kɔrdɪs   'grafɪta:s  're:s  fɪ'de:tʊr  'grafɪs 
Mihi  cordis   gravitās  rēs  vidētur  gravis;  
To me of the heart heaviness thing seems  heavy; 
 
'ɪɔkɪs   'ɛst  a'ma:bɪlɪs  dʊl'tsɪɔrkvɛ  'fafi:s 
iocis   est  amābilis  dulciorque  favīs; 
with jokes is pleasing and sweeter than honeycombs; 
 
'kvik:kvɪt  'fɛnʊs   'ɪmpɛrat  'labɔr   'ɛst  'sʊa:fɪs 
quicquid  Venus   imperat labor   est  suāvis,  
whatever Venus  commands the work is sweet, 
 
'kvɛ  'nʊnkvam  'ɪn  'kɔrdɪbus  'habɪtat  ɪg'na:fi:s 
que  nunquam  in  cordibus  habitat  ignāvīs.  
that never  in hearts  dwells  in the cowardly. 
 
'fɪa   'lata  'gradɪɔr  'mɔrɛ   ɪu'fɛntu:tɪs 
Via   lata  gradior  more   iuventūtis,  
In a way broad I walk  in the manner of a youth, 
 
ɪm'plɪkɔr  'ɛt  'fɪtsɪi:s  ɪ 'm:mɛmɔr fɪr'tu:tɪs 
inplicor   et  vitiīs   inmemor  virtūtis, 
I am entangled  and in vices unmindful of virtue, 
 
fɔlup'ta:tɪs  'afɪdʊs   'magɪs  kvam  sa'lu:tɪs 
voluptātis  avidus  magis   quam  salūtis,  
of pleasure eager  more  than of savaltion, 
 
'mɔrtʊʊs  'ɪn  'anɪma:  'ku:ram  'gɛro:  'kʊtɪs 
mortuus  in  animā   cūram  gerō  cutis.  
dead  in soul  care  I take of the skin. 
 
 

 
83 VS63, VS96 & FS have “tenent” ['tɛnɛnt / hold] as opposed to “tenet” above and in MS. The latter seems to 
make sense because “clavis” is singular,  
84 FS has “quaero” instead of “quero”, the former being the Classical spelling as opposed to the Medieval 
spelling [no change in meaning or pronunciation]. 
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12 – OLIM LACUS COLUERAM85 
(Once I dwelled in a lake) 
 
TENOR 
[Latin:] 
'o:lɪm 'lakʊs kɔ'lʊeram 'o:lɪm 'pʊlkɛr  ɛks'tɪtɛram 
Ōlim  lacus  colueram,  ōlim  pulcher  extiteram,  
Once a lake I dwelled in, once beautiful I had been, 
 
'dʊm  'tsɪgnʊs 'ɛgɔ  'fʊeram 
dum   cignus   ego  fueram.  
as long as swan  I had been. 
 
CHOIR 
'mɪzɛr  'mɪzɛr  'mɔdo:  'nɪgɛr 'ɛt 'u:stʊs 'fɔrtɪtɛr 
Miser,   miser!   modō   niger  et  ūstus  fortiter.  
Wretch, wretch! now only black and burnt bravely . 
 
TENOR 
'gɪrat  'rɛgɪrat  'fʊrtsɪfɛr  'pro:pɪnat 'me:  'nʊŋk  'dapɪfɛr 
Girat,  regirat  ‘furcifer’,86  prōpinat  mē  nunc  dapifer, 
Turns, turns again ‘rascal’, serves  me now the waiter,  
 
'me:  'rɔgʊs    'u:rɪt  'fɔrtɪtɛr  'mɪzɛr  'mɪzɛr 
mē  rogus    ūrit  fortiter:87 miser,   miser!   
for me the funeral pyre burns strongly: wretch,  wretch! 
 
'nʊŋk  'ɪn  skʊ'tɛl:la  ɪa'tsɛo: 'ɛt  fɔlɪ'ta:rɛ 'nɛkvɛo: 
Nunc  in  scutella  iaceō,  et  volitāre  nequeō, 
Now in the little dish I lie, and to fly  I cannot, 
 
'dɛnte:s  'frɛndɛnte:s 'fidɛo:  'mɪzɛr  'mɪzɛr 
dentēs   frendentēs  videō:   miser,   miser!   
teeth  grinding I see:  wretch,  wretch! 
 
 
  

 
85 Source: JAS, Amatoria, Potatoria, Lusoria 92. (vv. 1, 2 & 5). 
86 Orff writes “garcifer” ['gartsɪfɛr  / cup-bearer] without quotes instead of “furcifer” (VS63, VS96, FS, MS). 
87 Orff changes the word order to “me rogus urit fortiter: propinat me nunc dapifer.” from “propinat me nunc 
dapifer, me rogus urit fortiter:” (VS63, VS96, FS, MS), which seems a strange choice as the more dramatic final 
vocal line would seem to suit the original final line of text [for me the funeral pyre burns strongly]. 
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13 – EGO SUM ABBAS88 
(I am the abbot) 
 
BARITONE 
[Latin:] 
'ɛɡɔ 'zʊm  'ab:ba:s kʊka:'nɪe:nsis 
Ego  sum  abbās   Cucāniēnsis,  
I am the abbot of Cockaigne,89 
 
'ɛt  kɔn'zɪlɪʊm  'me:ʊm 'ɛst 'kʊm 'bɪbʊli:s 
et  consilium  mēum   est  cum  bibulīs,  
and counsel my  is with drinkers, 
 
'ɛt  'ɪn  'ze:kta:  'de:tsɪi:  'fɔlʊntaːs  mɛa  ɛst 
et  in  sēctā   Dēciī   voluntās  mea  est,  
and in the sect of Decius90 will  my is, 
 
'ɛt 'kviː  'maːnɛ   'meː kwɛ'zɪe:rɪt 'ɪn  ta'bɛrna: 
et  quī  māne    mē  quesiērit  in  tabernā, 
and who in the morning  me has sought in tavern, 
 
'pɔst 'fɛspɛram 'nuːdʊs  e:'ɡrɛdɪeːtʊr 
post  vesperam  nūdus  ēgrediētur,  
after evening naked  will go out, 
 
'ɛt  'zi:k deːnu:'daːtʊs  'fɛstɛ  'klaːmaːbɪt 
et  sīc  dēnūdātus   veste   clāmābit:  
and thus stripped naked  of clothing will exclaim: 
 
BARITONE & CHOIR 
[Middle High German:] 
'wafna   'wafna  
wafna,  wafna! 
woe,  woe! 
 
BARITONE  
[Latin:] 
'kvɪt fe:'tsɪsti: 'zɔrs  tʊr'pɪs:sɪma 
quid  fēcistī   sors  turpissima?  
what have you done fate most shameful? 
 
'no:strɛ  'fi:tɛ  'ɡaʊdɪa  ab'stʊlɪsti:  'ɔmnɪa 
Nōstre  vīte  gaudia  abstulistī   omnia!  
Our  life joys  you have taken all! 
 

 
88 Source: JAS, Amatoria, Potatoria, Lusoria 196. (vv. 1, 2 & 5). 
89 Cockaigne is a mythical land of abundance and excess from medieval European literature where food and 
drink and free, work is forbidden, and pleasure and idleness rule. 
90 Decius is the personification of dice, chance and gambling, forming a satirical sect opposed to the Christian 
moral order. 
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14 – IN TABERNA QUANDO SUMUS91 
(When we are in the tavern) 
 
CHOIR 
[Latin:] 
'ɪn 'tabɛrna: 'kvando: 'zʊmʊs 
In  tabernā  quandō  sumus,  
In tavern  when  we are, 
 
'no:n ku:'ra:mus 'kvɪd 'zɪt 'hʊmʊs 
nōn  cūrāmus  quid  sit  humus,  
not we care what is ground, 
 
'zɛd  'ad  'lu:dʊm  prɔpɛ'ra:mʊs 
sed  ad  lūdum  properāmus,  
but to play  we hasten, 
 
'kʊɪ   'zɛmpɛr  i:nsu:'da:mʊs 
cui   semper  īnsūdāmus.  
to which always  we sweat over. 
 
'kvɪd  a'ga:tʊr  'ɪn  ta'bɛrna: 
Quid  agātur  in  tabernā,  
What is done  in tavern, 
 
'ʊbi:  'nʊm:mʊs  'ɛst  pɪn'tsɛrna 
ubī  nummus  est  pincerna,  
where money  is the bartender, 
 
'hɔc  'ɛst  'ɔpʊs   'ʊt  kvɛ'ra:tʊr 
hoc  est  opus   ut  querātur,  
this is the business that is asked about,  
 
'zi: 'kvɪd   'lɔkvar   audɪ'a:tʊr 
sī  quid   loquar,  audiātur.  
if anything I speak, it may be heard. 
 
'kvi:dam  'lu:dʊnt 'kvi:dam  'bɪbʊnt 
Quīdam  lūdunt, quīdam  bibunt,  
Some  play,  some  drink, 
 
'kvi:dam  ɪndɪ'skre:te:  'fi:fʊnt 
quīdam  indiscrētē   vīvunt.  
some  without restraint live. 
 
'zɛd  'ɪn  'lu:do:  'kvi:   mɔ'rantʊr 
Sed  in  lūdō  quī   morantur,  
But in play those who linger, 

 
91 Source: JAS, Amatoria, Potatoria, Lusoria 175. (complete). 
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'ɛks  'hi:s  'kvi:dam  de:'nu:dantʊr 
ex  hīs  quīdam  dēnūdantur;  
from these some  are stripped naked; 
 
'kvi:dam 'ɪbi:  'fɛstɪʊntʊr 
quīdam  ibī  vestiuntur,  
some  there are clothed, 
 
'kvi:dam  'zat:tsi:s  ɪn'dʊʊntʊr 
quīdam  saccīs   induuntur. 
some  in sacks are dressed. 
 
'ɪbi:  'nu:l:lʊs  'tɪmɛt  'mɔrtɛm 
Ibī  nūllus   timet  mortem,  
There no-one  fears death, 
 
'zɛd  'pro:  'bako:  'mɪt:tʊnt  'zɔrtɛm 
sed  prō  Bachō92 mittunt  sortem: 
but for Bacchus93 they cast lots: 
 
'pri:mo:  'pro:  nʊ'm:ma:ta:  'fi:ni: 
Prīmō   prō  nummātā  vīnī.  
First  for the coins of wine. 
 
'ɛks  'ha:k  'bɪbʊnt  'li:bɛrti:ni: 
Ex  hāc  bibunt  lībertīnī: 
From this they drink the libertines: 
 
'zɛmɛl  'bɪbʊnt  'pro:   kap'ti:fi:s 
semel  bibunt  prō   captīvīs,  
once they drink on behalf of prisoners, 
 
'pɔst  'hɛk  'bɪbʊnt  'tɛr   'pro:  'fi:fi:s 
post  hec  bibunt  ter   prō  vīvīs, 
after this they drink three times for the living, 
 
'kvatɛr   'pro:  kri:s'tɪa:ni:s  'ku:ŋkti:s 
quater  prō  chrīstiānīs  cūnctīs,  
four times for  Christians all, 
 
'kvi:nkvɪe:s  'pro:  fɪ'de:lɪbʊs  de:'fu:ŋkti:s 
quīnquiēs  prō  fidēlibus  dēfūnctīs,  
five times for the faithful departed, 
 
  

 
92 Although Orff writes “Bacho” in MS, the printed scores (VS63, VS96, FS) have “Baccho” ['bak:ko: / 
Bacchus]. 
93 Bacchus is the Roman god of wine, festivity and ecstasy. So “they cast lots for Bacchus” means that they 
gamble in honour of Bacchus. 
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'zɛksɪe:s  'pro:  zɔro:'rɪbʊs  'fa:ni:s 
sexiēs   prō  sorōribus  vānīs,  
six times for the sisters frivolous, 
 
'zɛptsɪe:s  'pro:  mi:lɪ'tsɪbʊs  zɪl'fa:ni:s 
septiēs  prō  mīlitibus  silvānīs,  
seven times for the soldiers woodland, 
 
'ɔktsɪe:s  'pro:  'fra:trɪbʊs  pɛr'fɛrsi:s 
Octiēs   prō  frātribus  perversīs, 
eight times for brothers perverse, 
 
'nɔfɪe:s  'pro:  'mɔnaki:s  dɪ'spɛrsi:s 
noviēs   prō  monachīs  dispersīs,  
nine times for monks  scattered, 
 
'dɛtsɪe:s  'pro:  na:fɪ'gantɪbʊs 
deciēs   prō  nāvigantibus, 
ten times for those sailing, 
 
'ʊndɛtsɪe:s  'pro:  dɪskɔr'dantɪbʊs 
undeciēs  prō  discordantibus,  
eleven times for the quarrelsome, 
 
'dʊɔdɛtsɪe:s  'pro:  pɛnɪ'tɛntsɪbʊs 
duodeciēs  prō  penitentibus, 
twelve times for the penitent, 
 
'tre:dɛtsɪe:s   'pro:  'ɪtɛr   a'gɛntɪbʊs 
tredeciēs   prō  iter   agentibus. 
thirteen times  for journey those undertaking.  
 
'tam   'pro:  'pa:pa:   'kvam  'pro:  're:gɛ 
Tam   prō  pāpā   quam  prō  rēge 
As much as for the pope as  for the king 
 
'bɪbʊnt  'ɔmne:s 'zɪnɛ   'le:gɛ 
bibunt  omnēs   sine   lēge.  
they drink all  without restriction. 
 
'bɪbɪt  'he:ra:   'bɪbɪt 'he:rʊs 
Bibit  hēra,   bibit  hērus, 
Drinks mistress, drinks master, 
 
'bɪbɪt  'mi:lɛs   'bɪbɪt 'kle:rʊs 
bibit  mīles,   bibit  clērus,  
drinks soldier,  drinks cleric, 
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'bɪbɪt 'ɪl:lɛ  'bɪbɪt 'ɪl:la 
bibit  ille,  bibit  illa,  
drinks he, drinks she, 
 
'bɪbɪt  'zɛrfʊs   'kum  'antsɪl:lā: 
bibit  servus   cum  ancilla,  
drinks servant  with maid, 
 
'bɪbɪt 'fɛlɔks  'bɪbɪt  'pɪgɛr 
bibit  velox,  bibit  piger,  
drinks fast, drinks slow, 
 
'bɪbɪt  'albʊs  'bɪbɪt 'nɪgɛr 
bibit  albus,  bibit  niger,  
drinks white, drinks black, 
 
'bɪbɪt  'ko:nsta:ns  'bɪbɪt 'fagʊs 
bibit  cōnstāns,  bibit  vagus,  
drinks faithful, drinks errant, 
 
'bɪbɪt 'ru:dɪs  'bɪbɪt 'magnʊs 
bibit  rūdis,  bibit  magnus.  
drinks crude, drinks great. 
 
'bɪbɪt 'paʊpɛr  'ɛt  'ɛgro:tʊs 
Bibit  pauper  et  egrōtus,  
Drinks poor  and sick, 
 
'bɪbɪt 'ɛksʊl 'ɛt  'ɪgno:tʊs 
bibit  exul  et  ignōtus,  
drinks exiled and unknown, 
 
'bɪbɪt 'pʊɛr  'bɪbɪt 'kanʊs 
bibit  puer,  bibit  canus,  
drinks boy, drinks old man, 
 
'bɪbɪt 'prɛzʊl  'ɛt  'dɛka:nʊs 
bibit  presul  et  decānus, 
drinks bishop and dean,  
 
'bɪbɪt 'zɔrɔr  'bɪbɪt 'fra:tɛr 
bibit  soror,  bibit  frāter,  
drinks sister, drinks brother, 
 
'bɪbɪt 'anʊs   'bɪbɪt 'ma:tɛr 
bibit  anus,   bibit  māter,  
drinks old woman, drinks mother, 
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'bɪbɪt 'ɪsta   'bɪbɪt 'ɪl:lɛ 
bibit  ista,94   bibit  ille,  
drinks this one, drinks that one, 
 
'bɪbɪt  'tsɛntʊm  'bɪbʊnt  'mi:l:lɛ 
bibunt  centum,  bibunt  mīlle.  
drinks  one hundred, drinks  one thousand. 
 
'pa:rʊm 'tsɛntʊm 'zɛks  nʊ'm:ma:tɛ 
‘Pārum  centum sex  nummate  
‘Too little hundred six coins 
 
'du:rant 'kʊm ɪ'm:mo:dɛra:te: 
dūrant,  cum  immōderātē’95 
they last, with excessively’ 
 
'bɪbʊnt  'ɔmne:s 'zɪnɛ  'me:ta: 
bibunt  omnēs   sine   mētā,  
they drink all  without limit, 
 
'kvamvi:s  'bɪbant  'mɛntɛ  'lɛta: 
quamvīs  bibant  ‘mente’96  letā.  
although they drink ‘with mind’ joyful. 
 
'zi:k 'no:s  'ro:dʊnt 'ɔmne:s  'gɛnte:s 
Sīc  nōs  rōdunt  omnēs   gentēs,  
Thus at us gnaw  all  people, 
 
'ɛt  'zi:k 'ɛrɪmʊs  'ɛgɛnte:s 
et  sīc  erimus  egentēs.  
and thus we’ll be poor. 
 
'kvi:   'no:s  'ro:dʊnt  ko:nfʊn'dantʊr 
Quī   nōs  rōdunt  cōnfundantur, 
Those who at us gnaw  may they be confounded, 
 
'ɛt  'kʊm  'ɪu:sti:s  'no:n  'skri:bantʊr 
et  cum  iūstīs   nōn  scrībantur.97 
and with the just  not be recorded. 
 
 
 
  

 
94 VS63, VS96, FS have “iste” ['ɪstɛ / that one (masculine)] instead of “ista” (feminine), but MS also has “ista”. 
95 Orff does not use quotes for these two lines (VS63, VS96, FS, MS). 
96 Orff does not use quotes for this (VS63, VS96, FS, MS). 
97 Orff adds the word “Io!” ['i:o: / hurray!] at the end (VS63, VS96, FS, MS). 
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III – COUR D'AMOURS 
(Court of love) 
 
15 – AMOR VOLAT UNDIQUE98 
(Love flies everywhere) 
 
CHILDREN’S CHOIR 
[Latin:] 
'amɔr 'fɔlat 'ʊndɪkvɛ 'kaptʊs  'ɛst lɪbi:'dɪne 
Amor  volat  undique,  captus  est  libīdine. 
Love flies everywhere, caught  is  by lust. 
 
'ɪʊfɛne:s ɪʊ'fɛŋkulɛ kɔnɪ'ʊŋʊntʊr  'mɛrɪto: 
Iuvenēs,  iuvencule  ‘coniunguntur  meritō’.99 
young men, young calves ‘are paired up  deservedly’. 
 
SOPRANO 
'zi:kva  'zɪnɛ  'zɔtsɪo:  'karɛt  'ɔmni: 'gaʊdɪo: 
‘Sīqua’100 sine  sociō,  caret  omnī gaudiō, 
‘Whoever’ without partner, lacks  every  joy, 
 
'tɛnɛt 'nɔktɪs  'i:nfɪma  'zʊb 'ɪntɪmo: 
tenet noctis   īnfima  sub  intimō 
keeps of night deepest  under innermost 
 
'kɔrdɪs  'ɪn kʊs'to:dɪa: 
cordis  in  custōdiā: 
of the heart in guard: 
(keeps the deepest night under guard deep in their heart) 
 
CHILDREN’S CHOIR 
'fɪt  're:s ama:'rɪs:sɪma 
fit   rēs  amarissima.  
it becomes thing most bitter. 
 
 
16 – DIES, NOX ET OMNIA101 
(Day, night and everything) 
 
BARITONE  
[Latin:] 
'dɪe:s 'nɔks 'ɛt 'ɔmnɪa  'mɪhɪ  'zʊnt 'cɔntra:rɪa 
Diēs,  nox  et  omnia   mihi102  sunt  contrāria, 
Day, night and everything to me  are against, 

 
98 Source: JAS, Amatoria, Potatoria, Lusoria 60. (v. 4). 
99 Orff does not use quotes for this (VS63, VS96, FS, MS). 
100 Orff does not use quotes for this (VS63, VS96, FS, MS). 
101 Source: JAS, Amatoria, Potatoria, Lusoria 81. (vv. 6, 7 & 9). 
102 Although “mihi” is  Orff’s spelling in MS, in the printed scores (VS63, VS96, FS) it is spelt “michi” which 
could suggest a slightly different pronunciation ['mɪçɪ]. 
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'fɪrgɪnʊm kɔ'l:lɔkvɪa 
virginum  colloquia  
of virgins the talk 
 
[Old French:] 
'mə 'fai plan'dzer 'oi sy:'ents  syspi'rer 
me  fay  planszer,  oy  suuenz103 suspirer, 
me makes weep,  oh often  sigh, 
 
'ply 'mə 'fai  tə'mer 
plu  me  fay  temer.  
more me  makes afraid. 
 
[Latin:] 
'o: zɔ'da:le:s 'lu:dɪtɛ 'fo:s 'kvi: 'ski:tɪs  'di:tsɪtɛ    
Ō  sodālēs,  lūdite,  vōs  quī  scītis   dīcite  
Oh companions, play, you who know  speak 
 
'mɪhi  'mɛsto:  'partsɪtɛ 
mihi104  mestō   parcite,  
to me  sad  have mercy on, 
 
[Old French:] 
'ɡrant  'ei do'lyr 
grand  ey dolur,  
great  is sorrow, 
 
[Latin:] 
'at:tamɛn ko:nˈzʊlɪtɛ 
attamen cōnsulite  
nevertheless take counsel 
 
[Old French:] 
'pɛr 'vɔs.tɛr  ho'nyr 
per  voster  honur.  
for  your  honour. 
 
[Latin:] 
'tʊa 'pʊlchra 'fatsɪēs 
Tua  pulchra  facies  
Your beautiful face  
 
  

 
103 Orff writes “suvenz” [sy'vents / often] instead of “suuenz” (VS63, VS96, FS, MS). 
104 Although “mihi” is  Orff’s spelling in MS, in the printed scores (VS63, VS96, FS) it is spelt “michi” which 
could suggest a slightly different pronunciation ['mɪçɪ]. 
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[Old French:] 
'mə  'fei plan'ser mi'lie:s 
me fey105 planser106 milies, 
me makes weep  a thousand times, 
 
[Latin:] 
'pɛktʊs  'habe:ns 'glatsɪe:s 
pectus  habēns107 glaciēs,  
heart  having  ice, 
 
[Old French:] 
'a rəmɛn'deːr 
a remender  
to mend 
 
[Latin:] 
'statɪm  'fi:fʊs 'fɪɛrɛm 
statim  vīvus fierem 
immediately alive I would become 
 
[Old French:] 
'pɛr 'yn ba'zeːr 
per  un  baser.  
by one kiss. 
 
 
17 – STETIT PUELLA108 
(The girl stood) 
 
SOPRANO 
[Latin:] 
'stɛtɪt pʊ'ɛl:la  'rʊfa 'tʊnɪca:   
Stetit  puella   rufa  tunicā;  
Stood the girl  red tunic; 
 
'zi:kvɪs  'ɛam 'tɛtɪgɪt  'tʊnɪca  'crɛpʊɪt  'ɛɪa 
sīquis   eam  tetigit,   tunica   crepuit.  Eia.  
if anyone her touched, the tunic rustled.  Ah.  
 
'stɛtɪt pʊ'ɛl:la  'tamkvam 'rɔzʊla   
Stetit puella,  tamquam rosula 
Stood the girl  like  a rose 
 

 
105 Although “fey” is  Orff’s spelling in MS, in the printed scores (VS63, VS96, FS) it is spelt “fay” 
['fai / makes], conforming with the similar earlier passage. 
106 Although “planser” is  Orff’s spelling in MS, in the printed scores (VS63, VS96, FS) it is spelt “planszer” 
[plan'dzer / weep], conforming with the similar earlier passage. 
107 Although MS has “habens”, in the printed scores (VS63, VS96, FS) it is replaced with “habet” 
['habɛns / has], changing the present active participle to the 3rd person present tense. 
108 Source: JAS, Amatoria, Potatoria, Lusoria 138. (ll. 1-8). 
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'fatsɪe:  'splɛndʊɪt 'ɛt 'o:s 'ɛɪʊs 'flo:rʊɪt 'ɛɪa 
faciē  splenduit, et109 ōs eius fiōruit.  Eia.  
in face  shone,  and mouth her  blossomed. Ah. 
 
 
18 – CIRCA MEA PECTORA110 
(Around my heart) 
 
BARITONE & CHOIR 
[Latin:] 
'tsɪrka:  'mɛa 'pɛktɔra 'mʊlta 'zʊnt zʊ'spi:rɪa 
Circā  mea  pectora  multa  sunt  suspīria  
Around my heart  many are sighs 
 
'de: 'tʊa: 'pʊlkrɪtu:dinɛ  'kvɛ 'me: 'lɛdʊnt  'mɪzɛre: 
dē tuā pulchritūdine, que mē ledunt  miserē.111 
about your beauty,   which me wounds wretchedly.  
 
CHOIR 
[Middle High German:] 
'manda  'liət 'manda  'liət 'min 'gəzɛl:lə 'xumət  'niət 
Manda  liet, manda  liet,  min  geselle  chumet  niet.  
Beloved song, beloved song, my lover  comes  not. 
 
BARITONE & CHOIR 
[Latin:] 
'tʊi: 'lu:tsɛnt 'ɔkʊli: 'zi:kʊt 'zo:lɪs  'radɪi: 
Tuī  lūcent   oculī  sīcut  sōlis   radiī,  
Your shine  eyes like the sun’s rays, 
 
'zi:kʊt 'splɛndo:r 'fʊlgʊrɪs 'kvi: 'lu:tsɛm 'do:nat 'tɛnɛbri:s  
sīcut  splendor  fulguris,  quī  lūcem  dōnat  tenebrīs.112 
like brightness of lightning, that light  gives to darkness. 
 
'fɛl:lɛt  'dɛʊs 'fɛl:lɛnt  'dɪi: 'kvɔd  'mɛntɛ  pro:'pɔzʊi: 
Vellet   deus,  vellent  diī,  quod   mente   prōposuī,  
Would wish god, would wish gods, that which in mind I resolved, 
 
'ʊt 'ɛɪʊs fɪr'gɪnɛa: 'rɛzera:s:sɛm 'fɪnkʊla 
ut  eius  virgineā  reserāssem  vincula.113 
that of her virginity I unlocked the chains. 
 
 
  

 
109 Orff omits the word “et” (VS63, VS96, FS, MS). 
110 Source: JAS, Amatoria, Potatoria, Lusoria 141. (vv. 5-7). 
111 Orff adds the word “Ah” at the end of each verse (VS63, VS96, FS, MS). 
112 Orff adds the word “Ah” at the end of each verse (VS63, VS96, FS, MS). 
113 Orff adds the word “Ah” at the end of each verse (VS63, VS96, FS, MS). 
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19 – SI PUER CUM PUELLULA114 
(If a boy with a girl) 
 
CHOIR 
[Latin:] 
'si: 'pʊɛr 'kʊm pʊ'ɛl:lula: mɔra:'re:tʊr 'ɪn 'tsɛl:lʊla 
Sī puer cum puellulā morārētur in cellula,  
If a boy with a girl  lingered in a small room, 
 
'fe:li:ks  kɔnɪ'u:ŋktsɪo: a'mo:rɛ  zʊs'krɛstɛntɛ 
fēlīx  coniūnctiō. Amōre  suscrescente, 
happy  union.  With love rising, 
 
BARITONE 
'parɪtɛr  'e: 'mɛdio:  
‘pariter’115 ē mediō  
‘together’ from the middle 
 
CHOIR 
'a:fʊlso: 'prɔkʊl  'tɛdɪo: 
āvulsō  procul  tediō,  
torn away far away boredom, 
 
BARITONE & CHOIR 
'fɪt   'lu:dʊs  ɪnɛ'f:fa:bɪlɪs  'mɛmbri:s  la'tsɛrti:s  'labɪi:s 
fit  lūdus ineffābilis membrīs, ‘lacertīs, labiīs’. 
becomes game ineffable with limbs, ‘arms,  lips’. 
 
 
20 – VENI, VENI, VENIAS116 
(Come, come, may you come) 
 
CHOIR 
[Latin:] 
'fɛni: 'fɛni: 'fɛnɪa:s   'ne:  'me: 'mɔri: 'fatsɪa:s 
Venī,  venī,  veniās,   ‘nē’117   mē  morī  faciās, 
Come, come, may you come, ‘so as not’ me to die you make, 
 
'hy:rka: 'hy:rke: na:'tsa:tsa trɪl:lɪ'ri:fo:s 
hȳrcā  hȳrcē  nāzāzā  trillirīvōs... 
hurka  hurky  nazaza  trillirivos…118 
 
'pʊlkra  'tɪbɪ 'fatsɪe:s ɔkʊ'lo:rʊm 'atsɪe:s 
Pulchra  tibi  faciēs,   oculōrum  aciēs,  
Beautiful to you face,  eyes’  sharpness, 

 
114 Source: JAS, Amatoria, Potatoria, Lusoria 144. (complete). 
115 Orff does not use quotes for this (VS63, VS96, FS, MS). 
116 Source: JAS, Amatoria, Potatoria, Lusoria 136. (complete). 
117 Orff does not use quotes for this (VS63, VS96, FS, MS). 
118 “Hyrca hyrce nazaza trillirivos” is a nonsense, roughly equivalent to hocus-pocus or abracadabra 
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kapɪ'lo:rʊm 'zɛrɪe:s  'o: 'kvam 'kla:ra 'spɛtsɪe:s 
capillōrum  seriēs,   ō  quam  clāra  speciēs!  
hairs’  arrangement oh how bright the appearance! 
 
'ro:za rʊbɪ'kʊndɪɔr 'li:lɪo:  kan'dɪdɪɔr 
Rōsa  rubicundior,  līliō   candidior, 
Rose redder,  than the lily whiter, 
 
'ɔmnɪbu:s fɔr'mo:zɪɔr  'zɛmpɛr 'ɪn 'te: 'glo:rɪɔr 
omnibūs  formōsior,   semper  in  tē  glōrior!119  
than all  more beautiful, always  in you I am proud! 
 
 
21 – IN TRUTINA120 
(In the scales) 
 
SOPRANO 
[Latin:] 
'ɪn 'trutɪna  'mɛntɪs  'dʊbɪa  'flu:ktʊant kɔn'tra:rɪa 
In  trutina  mentis  dubia   flūctuant contrāria  
in the scales of the mind doubtful waver  opposites 
 
laski:fʊs 'amɔr 'ɛt pʊdi:'tsɪtɪa 
lascīvus  amor  et  pudīcitia. 
wanton  love and chastity. 
  
'zɛt 'e:lɪgo:  'kvɔd  'fɪdɛo:  'kɔl:lʊm 'ɪʊgo:  'prɛbɛo: 
Sed  ēligō   quod   videō,  collum  iugō   prebeō; 
but I choose that which I see, neck  to the yoke I offer; 
 
'ad 'ɪʊgʊm  'tamɛn 'zʊa:fɛ  'tra:nsɛo: 
ad  iugum   tamen  suāve  trānseō.  
to the yoke yet sweet  I surrender. 
 
 
22 – TEMPUS EST IOCUNDUM121 
(The time is delightful) 
 
CHOIR 
[Latin:] 
'tɛmpʊs 'ɛst ɪɔ'kʊndʊm  'o: 'fɪrgɪne:s 
Tempus  est  iocundum,  ō virginēs,  
Time  is delightful, oh virgins, 
 
  

 
119 Orff adds the word “Ah” at the end (VS63, VS96, FS, MS). 
120 Source: JAS, Amatoria, Potatoria, Lusoria 43. (v. 7). 
121 Source: JAS, Amatoria, Potatoria, Lusoria 140. (vv. 1, 4, 7, 5 & 8). 
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'mɔdɔ kɔŋgaʊ'de:tɛ 'fo:s 'ɪʊfɛne:s 
modo  congaudēte  vōs  iuvenēs. 
now rejoice  you young men. 
 
SOPRANO, BARITONE & CHOIR 
'o: 'o: 'tɔtʊs  'flo:rɛo: 
Ō.  ō.122  totus   flōreō,  
Oh. oh. entirely I flourish, 
 
'ɪam a'mo:re  fɪrgɪ'na:li: tɔtʊs  'arde:o: 
iam  amōre   virginālī  totus   ardeō,  
now with love virginal entirely I burn, 
 
'nɔfʊs 'nɔfʊs 'amɔr 'ɛst 'kvo:  'pɛrɛo: 
novus  novus  amor  est,  quō   pereō.  
new new love is, by which I perish. 
 
CHOIR 
'mɛa 'me: 'ko:nfɔrtat pro:'mɪs:sɪo: 
Mea  mē  cōnfortat  prōmissiō,  
My me comforts promise, 
 
'mɛa 'me: 'de:pɔrtat nɛ'ga:tsɪo: 
mea  mē  dēportat  negātiō.  
my me carries away denial. 
 
'tɛmpɔrɛ 'bru:ma:li: 'fɪr 'patsɪe:ns 
Tempore  brūmālī  vir  patiēns,  
In time of winter  man patient, 
 
'anɪmo:  'fɛrna:li: las'ki:fɪe:ns 
animō  vernālī  lascīviēns.  
in spirit spinglike playful. 
 
'mɛa  'me:kʊm  'lu:dɪt  fɪr'gɪnɪta:s 
Mea  mēcum  lūdit  firginitās,  
My with me plays virginity, 
 
'mɛa 'me: 'de:tru:dɪt zɪm'plɪtsɪta:s 
mea  mē  dētrūdit  simplicitās.  
my me pushes down simplicity. 
 
'fɛnɪ  do'mɪtsɛl:la  'kʊm  'gaʊdɪo: 
Veni,  domicella,  cum  gaudiō,  
Come, maid,  with joy, 
 
 
  

 
122 Orff writes “Oh” instead of “O.” [no change in meaning or pronunciation] (VS63, VS96, FS, MS). 
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'fɛnɪ  'fɛnɪ  'pʊlkra  'ɪam  'pɛrɛo: 
veni,  veni,  pulchra,  iam  pereō.  
come, come, beautiful one now  I perish. 
 
 
23 – DULCISSIME123 
(Sweetest one) 
 
SOPRANO 
[Latin:] 
dʊl'tsɪs:sɪmɛ  'to:tam 'tɪbɪ 'zʊbdɔ:  'me: 
Dulcissime,124  tōtam  tibi  subdō   mē. 
sweetest one,  wholly to you  I surrender myself. 
 
 
BLANZIFLOR ET HELENA 
(Blanziflor and Helen) 
 
24 – AVE FORMOSISSIMA125 
(Hail most beautiful) 
 
CHOIR 
[Latin:] 
'a:fɛ fɔrmo:'zɪs:sɪma 'gɛm:ma prɛtsɪ'o:za 
Āve formōsissima,  gemma pretiōsa,  
Hail most beautiful,  jewel  precious, 
 
'a:fɛ 'dɛkʊs  'fɪrgɪnʊm 'fɪrgɔ glo:rɪ'o:za 
āve decus  virginum, virgo glōriōsa,  
hail glory  of virgins, virgin glorious, 
 
'a:fɛ 'mʊndi: 'lʊmɪnar 'a:fɛ 'mʊndi: 'ro:za 
āve mundī  ‘luminar’126 āve mundī  rōsa,  
hail the world’s ‘light’,  hail the world’s rose, 
 
'blandzɪflɔr 'ɛt 'hɛlɛna  'fe:nʊs  gɛnɛ'ro:za 
Blanziflor et Helena, Vēnus  generōsa. 
Blanziflor127 and Helen,128 Venus  noble.129 
 
 

 
123 Source: JAS, Amatoria, Potatoria, Lusoria 43. (v. 9). 
124 Orff adds the word “ah” after “Dulcissime” (VS63, VS96, FS, MS). 
125 Source: JAS, Amatoria, Potatoria, Lusoria 50. (v. 8). 
126 Orff does not use quotes for this (VS63, VS96, FS, MS). 
127 Blanzifor was the heroine of the popular 12th-century romance Floire et Blancheflor. Loved by Floire, their 
story is one of absolute fidelity and devotion in the face of separation and danger, and Blamzifor is used in 
medieval verse to represent ideal love, purity joined with beauty and the model of perfect courtly fidelity. 
128 Helen of Troy was the most beautiful woman of classical antiquity, her love affair with Paris having sparked 
the Trojan War. In medieval poetry she replesents irresistible beauty and an erotic power that can cause 
catastrophe. 
129 Venus was the Roman goddess of love. 
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FORTUNA IMPERATRIX MUNDI 
(Fortune, Empress of the World) 
 
25 – O FORTUNA 
(O Fortune) 
 
[see above] 

 
END OF CANTATA
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Line-by-line translation for programme booklet 
Anonymous, translation © 2026 Mark Stone (b. 1969) 
 
 

FORTUNA IMPERATRIX MUNDI 
 
1 – O FORTUNA 
 
Choir 
O Fortuna, velut luna statu variabilis,  
semper crescis aut decrescis; vita detestabilis  
nunc obdurat et tunc curat ludo mentis aciem,  
‘egestatem’, potestatem dissolvit ut glaciem. 
 
Sors immanis et inanis, rota tu volubilis, 
status malus, vana salus semper dissolubilis,  
obumbratum et velatum mihi quoque niteris,  
nunc per ludum dorsum nudum fero tui sceleris.  
 
Sors salutis et virtutis mihi nunc contraria,  
est affectus et defectus semper in angaria;  
hac in hora sine mora cordis pulsum tangite,  
quod per sortem sternit fortemmecum omnes plangite. 
  

FORTUNE, EMPRESS OF THE WORLD 
 
OH FORTUNE 
 
Choir 
Oh Fortune, changeable like the moon, 
you always grow and shrink; detestable life 
first hardens then heals by playing with our minds, 
it dissolves ‘poverty’ and power like ice. 
 
Immense and empty fate, you turning wheel, 
evil state, with always dissolvable futile health, 
shadowed and veiled, you also strive against me, 
now for sport on my naked back I bear your wickedness. 
 
The fate of my health and virtue are now against me, 
passion and deficiency are always enslaving; 
at this hour, without delay, strike the heart’s beat, 
since fate strikes down the strong all lament with me  

2 – FORTUNE PLANGO VULNERA 
 
Choir 
Fortune plango vulnera stillantibus ocellis,  
quod sua mihi munera subtrahit rebellis;  
verum est quod legitur, fronte capillata,  
sed plerumque sequitur Occasio calvata. 
 
In Fortune solio sederam elatus, 
prosperitatis vario flore coronatus,  
quicquid ‘tamen’ florui felix et beatus,  
nunc a summo corrui gloria privatus.  
 
Fortune rota volvitur, descendo minoratus,  
alter in altum tollitur nimis exaltatus;  
rex sedet in vertice, caveat ruinam,  
nam sub axe legimus ‘Hecubam’ reginam.  
 
 

OH FATE I LAMENT YOUR WOUNDS 
 
Choir 
Oh fate, I lament your wounds with weeping eyes, 
because she rebelliously takes away the gifts she gave me;  
it is true that she wrote them with luscious hair, 
but what usually follows is bald opportunity. 
 
I sat exalted on Fortune’s throne, 
crowned with prosperity’s varied garland, 
no matter ‘however’ I flourished happy and blessed, 
now I’ve falled from the summit deprived of glory.  
 
Oh fate, with your wheel turning, I descend diminished, 
another is elevated on high, exalted too far; 
the king sits on the summit, let him beware of ruin, 
for under the axle we read Queen ‘Hecuba’. 
 

I – PRIMO VERE 
 
3 – VERIS LETA FACIES 
 
Choir 
Veris leta facies mundo propinatur,  
hiemalis acies victa iam fugatur,  
in vestitu vario Phebus principatur,  
nemorum dulcisono qui cantu celebratur.  
 
Flore fusus gremio Phebus novo more  
risum dat, hoc vario iam ‘stipatur’ flore 
Zephyrus nectareo spirans in odore; 
certatim pro bravio curramus in ‘amore’.  
 
Cytharizat cantico dulcis philomena,  
flore rident vario prata iam serena, 
salit ‘cetus’ avium silve per amena,  
chorus promit virginum iam gaudia millena.  
 

SPRING 
 
THE HAPPY FACE OF SPRING 
 
Choir 
The world is offered the happy face of spring, 
winter’s defeated sharpness is now put to flight,  
Phoebus reigns in colourful garment, 
who is celebrated with the sweet-sounding song of the groves. 
 
Phoebus, with flowers spread on his bosom, again 
smiles, now decked with various flowers. 
Zephyrus blowing in nectar-like scent; 
eagerly let’s run for the prize of ‘love’. 
 
Sweet philomena sings with the lyre, 
with various flowers the serene meadows now laugh, 
a ‘flock’ of birds leaps through the pleasant forest, 
a chorus of virgins offers a thousand joys. 
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4 – OMNIA SOL TEMPERAT 
 
Baritone 
Omnia sol temperat purus et subtilis, 
nova mundo reserat facies aprilis,  
ad amorem properat animus herilis, 
et iocundis imperat deus puerilis. 
 
Rerum tanta novitas in solemni vere  
et veris auctoritas iubet nos gaudere, 
vias prebet solitas, et in tuo vere 
fides est et probitas tuum retinere. 
 
Ama me fideliter, fidem meam nota 
de corde totaliter et ex mente tota, 
sum presentialiter absens in ‘remota’: 
quisquis amat taliter, volvitur in rota.  
 

THE SUN TEMPERS EVERYTHING 
 
Baritone 
The pure and subtle sun tempers everything, 
the face of April unlocks new things to the world, 
the noble spirit hastens towards love, 
and the boyish god rules over delights.  
 
So great a newness of things in solemn spring  
and spring’s authority orders us to rejoice,  
it offers familiar paths, and in your spring 
there is faith and integrity to keep what is yours.  
 
Love me faithfully, recognise my faith 
from the total heart and out of the whole mind, 
I am presently away in a ‘distant place’:  
whoever loves in such a way, is turned in the wheel.  
 

5 – ECCE GRATUM 
 
Choir 
Ecce gratum et optatum ver reducit gaudia,  
purpuratum floret pratum, sol serenat omnia, 
iamiam cedant tristia! estas redit, 
nunc recedit hyemis sevitia. 
 
Iam liquescit et decrescit grando, nix et ‘cetera’,  
bruma fugit, et iam ‘sugit’ ver estatis ubera:  
illi mens est misera, qui nec vivit,  
nec lascivit sub estatis dextera. 
 
Gloriantur et letantur in melle dulcedinis  
qui conantur, ut utantur premio Cupidinis;  
simus jussu Cypridis gloriantes 
et letantes pares esse Paridis. 
 

BEHOLD THE WELCOME 
 
Choir 
Behold the welcome and long-desired spring restores joys, 
The purple meadow blossoms, the sun makes all things serene, 
Now at last let sorrow depart! Summer returns, 
now winter’s harshness retreats. 
 
Now hail, snow and ‘other things’ melt and decrease,  
winter flees, and now spring ‘sucks’ at summer’s breasts; 
wretched is the mind of the one who neither lives, 
nor indulges under the right hand of summer. 
 
They rejoice and delight in the honey of sweetness 
who strive to enjoy Cupid’s reward; 
let us, by Cypris’s command, be rejoicing 
and glad to be Paris’s equal. 
 

UF DEM ANGER 
 
6 – TANZ 
 
[No text] 
 

ON THE MEADOW 
 
DANCE 
 

7 – FLORET SILVA NOBILIS 
 
Choir 
Floret silva nobilis floribus et foliis.  
Ubi est antiquus meus amicus? 
Hinc equitavit, eia, quis me amabit? 
Floret silva undique,  
nah mine gesellen ist mir we. 
Gruonet der walt allenthalben: 
wa ist min geselle ‘alselange’? 
Der ist geriten hinnen, 
owi, wer sol mich minnen? 

THE NOBLE FOREST BLOSSOMS 
 
Choir 
The noble forest blossoms with flowers and leaves. 
Where is my old lover? 
He has ridden from here, alas, who will love me? 
The forest blossoms everywhere, 
I am in pain for my lover. 
The wood grows green on all sides: 
where has my lover been ‘all this time’? 
He has ridden away, 
alas, who will love me? 
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8 – CHRAMER, GIP DIE VARWE MIR 
 
Choir 
Chramer, gip die varwe mir 
diu min wengel roete,  
da mit ich die iungen man  
an ir danch der minnenliebe noete.  
 
Seht mich an, iungen man! 
Lat mich eu gevallen!  
 
Minnet, tugentliche man,  
minnekliche vrauwen! 
Minne tuet eu hoch gemuet, 
unde lat euch in hohen eren schauwen.  
 
Wol dir werlt, daz du bist  
also vreudenriche!  
Ich wil dir sin undertan  
durch din liebe immer sicherliche.  
 

MERCHANT, GIVE ME COLOUR 
 
Choir 
Merchant, give me colour, 
to redden my cheeks, 
so that I can force the young men 
to love me against their will. 
 
Look me at, young men! 
Let me please you! 
 
Virtuous men, love 
lovely women! 
Love gives you high spirits 
and makes you seem honourable! 
 
Welcome world 
so full of joy! 
I will always be devoted to you 
faithfully through your love. 

9 – REIE 
 
SWAZ HIE GAT UMBE 
 
Choir 
Swaz hie gat umbe, daz sint allez megede,  
die wellent an man ‘alle’ disen sumer gan!  
 

ROUND DANCE 
 
WHOEVER GOES AROUND HERE 
 
Choir 
Whoever goes around here, they are all maidens, 
who want to go to men this ‘whole’ summer! 
 

CHUME, CHUM, GESELLE MIN 
 
Choir 
Chume, chume geselle min, ih enbite harte din, 
ih enbite harte din, chum, chum, geselle min. 
Suzer rosenvarwer munt, chum uñ mache mich gesunt, 
chum uñ mache mich gesunt, suzer rosenvarwer munt. 
 

COME, COME, MY LOVER  
 
Choir 
Come, come, my lover, I eagerly wait you, 
I eagerly wait you, come, come, my lover. 
Sweet rose-coloured mouth, come and make me well, 
Come and make me well, sweet rose-coloured mouth. 
 

SWAZ HIE GAT UMBE 
 
Choir 
Swaz hie gat umbe, daz sint allez megede,  
die wellent an man ‘alle’ disen sumer gan! 

WHOEVER GOES AROUND HERE 
 
Choir 
Whoever goes around here, they are all maidens, 
who want to go to men this ‘whole’ summer! 
 

10 – WERE DIU WERLT ALLE MIN 
 
Choir 
Were diu werlt alle min  
von deme mere unze an den Rin, 
des wolt ih mih darben,  
daz diu chünegin von Engellant 
lege an minen armen.  
 

IF ALL THE WORLD WERE MINE 
 
Choir 
If all the world were mine 
from the sea to us at the Rhine,  
I would give it up 
for the Queen of England 
to lay in my arms. 
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II – IN TABERNA 
 
11 – ESTUANS INTERIUS 
 
Baritone 
Estuans interius ira vehementi 
in amaritudine loquar mee menti:  
factus de materia, cinis elementi 
similis sum folio de quo ludunt venti.  
 
Cum sit enim proprium viro sapienti  
supra petram ponere sedem fundamenti,  
stultus ego comparor fluvio labenti,  
sub eodem tramite nunquam permanenti.  
 
Feror ego veluti sine nauta navis,  
ut per vias aeris vaga fertur avis, 
non me tenent vincula, non me tenet clavis,  
quero mihi similes, et adiungor pravis.  
 
Mihi cordis gravitas res videtur gravis;  
iocis est amabilis dulciorque favis; 
quicquid Venus imperat labor est suavis,  
que nunquam in cordibus habitat ignavis.  
 
Via lata gradior more iuventutis,  
inplicor et vitiis inmemor virtutis, 
voluptatis avidus magis quam salutis,  
mortuus in anima curam gero cutis.  

IN THE INN 
 
BOILING INWARDLY 
 
Baritone 
Boiling inwardly fierce with anger  
I speak in bitterness to my mind: 
made from matter, ash of the elements 
I am like a leaf, played with by the winds. 
 
Since it is indeed proper for a wise man  
To place the seat of his foundation on a rock, 
I am foolishly like a flowing river, 
Never remaining on the same course. 
 
I am carried like a ship without a sailor, 
just like a wandering bird is carried through paths of the air, 
Chains do not hold me, keys do not hold me,  
I seek my peers, and I am joined by the wicked. 
 
To me the heart’s heaviness seems a heavy thing; 
Jokes are pleasing and sweeter than honey; 
whatever Venus commands, the work is sweet, 
and it never dwells in cowardly hearts. 
 
I walk the broad road in a youthful manner, 
I am entangled in vices, unmindful of virtue, 
More eager for pleasure than savaltion, 
dead in soul, I care for the body. 
 

12 – OLIM LACUS COLUERAM, 
 
Tenor 
Olim lacus colueram, olim pulcher extiteram,  
dum cignus ego fueram. 
 
Choir 
Miser, miser! modo niger et ustus fortiter. 
 
Tenor 
Girat, regirat ‘furcifer’, propinat me nunc dapifer, 
me rogus urit fortiter: miser, miser!  
Nunc in scutella iaceo, et volitare nequeo, 
dentes frendentes video: miser, miser! 
 

ONCE I DWELLED IN A LAKE 
 
Tenor 
Once I dwelled in a lake, once I had been beautiful, 
as long I had been a swan. 
 
Choir 
Wretch, wretch! Now only black and burnt bravely  
 
Tenor 
The ‘rascal’ turns and turns again, now the waiter serves me,  
the funeral pyre burns strongly for me: wretch, wretch! 
Now in the little dish I lie, and I cannot fly, 
I see teeth grinding: wretch, wretch! 
 

13 – EGO SUM ABBAS 
 
Baritone 
Ego sum abbas Cucaniensis,  
et consilium meum est cum bibulis,  
et in secta Decii voluntas mea est,  
et qui mane me quesierit in taberna, 
post vesperam nudus egredietur,  
et sic denudatus veste clamabit:  
 
Baritone & Choir 
wafna, wafna! 
 
Baritone 
quid fecisti sors turpissima?  
Nostre vite gaudia abstulisti omnia!  
 

I AM THE ABBOT 
 
Baritone 
I am the abbot of Cockaigne 
and I keep counsel with drinkers, 
and my wills lies in the sect of Decius, 
and whoever seeks me in the tavern in the morning, 
will leave naked after evening, 
and thus, stripped naked of clothing, will cry out: 
 
Baritone & Choir 
woe, woe! 
 
Baritone 
What have you done, most shameful fate? 
you have taken all the joys of our life. 
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14 – IN TABERNA QUANDO SUMUS 
 
Choir 
In taberna quando sumus,  
non curamus quid sit humus,  
sed ad ludum properamus,  
cui semper insudamus.  
Quid agatur in taberna,  
ubi nummus est pincerna,  
hoc est opus ut queratur,  
si quid loquar, audiatur.  
 
Quidam ludunt, quidam bibunt,  
quidam indiscrete vivunt.  
Sed in ludo qui morantur,  
ex his quidam denudantur;  
quidam ibi vestiuntur,  
quidam saccis induuntur. 
Ibi nullus timet mortem,  
sed pro Bacho mittunt sortem: 
 
Primo pro nummata vini.  
Ex hac bibunt libertini: 
semel bibunt pro captivis,  
post hec bibunt ter pro vivis, 
quater pro christianis cunctis,  
quinquies pro fidelibus defunctis,  
sexies pro sororibus vanis,  
septies pro militibus silvanis,  
 
Octies pro fratribus perversis, 
novies pro monachis dispersis,  
decies pro navigantibus, 
undecies pro discordantibus,  
duodecies pro penitentibus, 
tredecies pro iter agentibus. 
Tam pro papa quam pro rege 
bibunt omnes sine lege.  
 
Bibit hera, bibit herus, 
bibit miles, bibit clerus,  
bibit ille, bibit illa,  
bibit servus cum ancilla,  
bibit velox, bibit piger,  
bibit albus, bibit niger,  
bibit constans, bibit vagus,  
bibit rudis, bibit magnus.  
 
Bibit pauper et egrotus,  
bibit exul et ignotus,  
bibit puer, bibit canus,  
bibit presul et decanus, 
bibit soror, bibit frater,  
bibit anus, bibit mater,  
bibit ista, bibit ille,  
bibunt centum, bibunt mille.  
 
‘Parum centum sex nummate  
durant, cum immoderate’ 
bibunt omnes sine meta,  
quamvis bibant ‘mente’ leta.  
Sic nos rodunt omnes gentes,  
et sic erimus egentes.  
Qui nos rodunt confundantur, 
et cum iustis non scribantur. 

WHEN WE ARE IN THE TAVERN 
 
Choir 
When we are in the tavern, 
we don’t care what’s on the ground, 
but we hasten to the game, 
which we always sweat over. 
What goes on in the tavern, 
where money is the host, 
this is what is asked about,  
and if I tell, listen. 
 
some play, some drink, 
some live without restraint. 
but those who linger in play, 
from these some are stripped naked; 
some of there are clothed, 
some are dressed in sacks. 
there no-one fears death, 
but they cast lots for Bacchus. 
 
First the currency of wine. 
that the libertines drink: 
once they drink for prisoners, 
after this they drink three times for the living, 
four times for all Christians,  
five times for the faithful departed, 
six times for frivolous sisters, 
seven times for the woodland soldiers, 
 
eight times for perverse brothers, 
nine times for scattered monks, 
ten times for those sailing, 
eleven times for the quarrelsome, 
twelve times for the penitent, 
thirteen times for those undertaking a journey.  
as much as for the pope as for the king 
they all drink without restriction. 
 
Drinks mistress, drinks master, 
drinks soldier, drinks cleric, 
drinks he, drinks she, 
drinks servant with maid, 
drinks fast, drinks slow, 
drinks white, drinks black, 
drinks faithful, drinks errant, 
drinks crude, drinks great. 
 
drinks poor and sick, 
drinks exiled and unknown, 
drinks boy, drinks old man, 
drinks bishop and dean,  
drinks sister, drinks brother, 
drinks old woman, drinks mother, 
drinks she, drinks he, 
drinks one hundred, drinks one thousand. 
 
‘Six hundred coins are too little 
to last, when excessively’ 
all drink without limit, 
although they drink ‘with joyful mind’. 
Thus all people torment us, 
and thus we’ll be poor. 
May those who torment us be confounded, 
and not be counted with the just. 
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III – COUR D'AMOURS 
 
15 – AMOR VOLAT UNDIQUE 
 
Children’s choir 
Amor volat undique, captus est libidine. 
Iuvenes, iuvencule ‘coniunguntur merito’. 
 
Soprano 
‘Siqua’ sine socio, caret omni gaudio, 
tenet noctis infima sub intimo 
cordis in custodia: 
 
Children’s choir 
fit res amarissima. 
 

COURT OF LOVE 
 
LOVE FLIES EVERYWHERE 
 
Children’s choir 
Love flies everywhere, caught by lust. 
Young men and young calves are ‘paired off accordingly’. 
 
Soprano 
‘Whoever’ is without a partner lacks every joy, 
keeping the blackest night  
under guard in the depths of their heart: 
 
Children’s choir 
it becomes a most bitter thing. 
 

16 – DIES, NOX ET OMNIA 
 
Baritone 
Dies, nox et omnia  
mihi sunt contraria, 
virginum colloquia  
me fay planszer,  
oy suuenz suspirer, 
plu me fay temer.  
 
O sodales, ludite,  
vos qui scitis dicite  
mihi mesto parcite,  
grand ey dolur,  
attamen consulite  
per voster honur.  
 
Tua pulchra facies  
me fey planser milies, 
pectus habens glacies,  
a remender  
statim vivus fierem 
per un baser.  

DAY, NIGHT AND EVERYTHING 
 
Baritone 
Day, night and everything 
are against me; 
the talk of virgins  
makes me weep,  
oh I often sigh, 
but it makes me afraid more. 
 
Oh, companions, you joke,  
speak, if you know, 
have mercy on sad me, 
my sorrow is great, 
advise me nonetheless 
for the sake of your honour. 
 
Your beautiful face  
makes me weep a thousand times, 
your heart is ice. 
As a cure 
I would immediately be revied 
by one kiss. 
 

17 – STETIT PUELLA 
 
Soprano 
Stetit puella rufa tunica;  
siquis eam tetigit, tunica crepuit. Eia.  
Stetit puella, tamquam rosula 
facie splenduit, et os eius fioruit. Eia.  
 

THE GIRL STOOD 
 
Soprano 
The girl stood in a red tunic; 
if anyone touched her the tunic rustled. Ah.  
The girl stood like a rose; 
her face shone, and her mouth blossomed. Ah. 

18 – CIRCA MEA PECTORA 
 
Baritone 
Circa mea pectora multa sunt suspiria  
de tua pulchritudine, que me ledunt misere. 
 
Choir 
Manda liet, manda liet, min geselle chumet niet.  
 
Baritone 
Tui lucent oculi sicut solis radii,  
sicut splendor fulguris, qui lucem donat tenebris. 
 
Vellet deus, vellent dii, quod mente proposui,  
ut eius virginea reserassem vincula. 

AROUND MY HEART 
 
Baritone 
There are many sighs around my heart 
For your beauty, which me wounds wretchedly. 
 
Choir 
Beloved song, beloved song, my lover is not coming. 
 
Baritone 
Your eyes shine like the sun’s rays, 
like lightning’s brightness, that gives light to darkness. 
 
Would god wish, the gods wish, what I resolved in my mind: 
that I unlock the chains of her virginity. 
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19 – SI PUER CUM PUELLULA 
 
Choir 
Si puer cum puellula moraretur in cellula,  
felix coniunctio. Amore suscrescente, 
 
Baritone 
‘pariter’ e medio  
 
Choir 
avulso procul tedio,  
 
Baritone & Choir 
fit ludus ineffabilis membris, ‘lacertis, labiis’. 
 

IF A BOY WITH A GIRL 
 
Choir 
If a boy lingers in a small room with a girl, 
happy union. With love rising, 
 
Baritone 
‘joined’ at the centre 
 
Choir 
boredom is far removed, 
 
Baritone & Choir 
it becomes an ineffable game of limbs, ‘arms and lips’. 
 

20 – VENI, VENI, VENIAS 
 
Choir 
Veni, veni, venias, ‘ne’ me mori facias, 
hyrca hyrce nazaza trillirivos... 
Pulchra tibi facies, oculorum acies,  
capillorum series, o quam clara species!  
Rosa rubicundior, lilio candidior, 
omnibus formosior, semper in te glorior!  
 

COME, COME, MAY YOU COME 
 
Choir 
Come, come, oh come, so as ‘not’ to make me die, 
hurka hurky nazaza trillirivos… 
Your beautiful face, the sharpness of your eyes, 
Your hair style, oh how bright your appearance! 
Redder than the rose, whiter than the lily, 
more beautiful than all, I am always proud of you! 

21 – IN TRUTINA 
 
Soprano 
In trutina mentis dubia fluctuant contraria  
lascivus amor et pudicitia. 
Sed eligo quod video, collum iugo prebeo; 
ad iugum tamen suave transeo.  
 

IN THE SCALES 
 
Soprano 
Doubtful opposities waver in the scales of the mind 
wanton love and chastity. 
But I choose what I see, I offer my neck to the yoke; 
Nevertheless I surrender to the sweet yoke. 
 

22 – TEMPUS EST IOCUNDUM 
 
Choir 
Tempus est iocundum, o virgines,  
modo congaudete vos iuvenes. 
 
Soprano, Baritone & Choir 
O. o. totus floreo,  
iam amore virginali totus ardeo,  
novus novus amor est, quo pereo.  
 
Choir 
Mea me confortat promissio,  
mea me deportat negatio.  
 
Tempore brumali vir patiens,  
animo vernali lasciviens.  
 
Mea mecum ludit firginitas,  
mea me detrudit simplicitas.  
 
Veni, domicella, cum gaudio,  
veni, veni, pulchra, iam pereo.  

THE TIME IS DELIGHTFUL 
 
Choir 
The time is delightful, oh virgins, 
Rejoice now, young men. 
 
Soprano, Baritone & Choir 
Oh, oh, I flourish entirely, 
now with virginal love I burn entirely, 
It is by new, new love by which I perish. 
 
Choir 
My promise comforts me, 
my denial carries me away. 
 
In wintertime man is patient, 
playful with a springlike spirit. 
 
My virginity toys with me, 
my innocence holds me back. 
 
Come, maid, with joy, 
come, come, beautiful one, now I perish. 
 

23 – DULCISSIME 
 
Soprano 
Dulcissime, totam tibi subdo me. 
 
 

SWEETEST ONE  
 
Soprano 
Sweetest one, I surrender myself wholly to you. 
 

BLANZIFLOR ET HELENA 
 
24 – AVE FORMOSISSIMA 
 
Choir 
Ave formosissima, gemma pretiosa,  
ave decus virginum, virgo gloriosa,  
ave mundi ‘luminar’ ave mundi rosa,  
Blanziflor et Helena, Venus generosa. 
 

BLANZIFLOR AND HELEN 
 
HAIL MOST BEAUTIFUL 
 
Choir 
Hail most beautiful precious jewel, 
hail glory of virgins, virgin glorious, 
hail the world’s ‘light’, hail the world’s rose, 
Blanziflor and Helen, noble Venus. 
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FORTUNA IMPERATRIX MUNDI 
 
25 – O FORTUNA 
 
Choir 
O Fortuna, velut luna statu variabilis,  
semper crescis aut decrescis; vita detestabilis  
nunc obdurat et tunc curat ludo mentis aciem,  
‘egestatem’, potestatem dissolvit ut glaciem. 
 
Sors immanis et inanis, rota tu volubilis, 
status malus, vana salus semper dissolubilis,  
obumbratum et velatum mihi quoque niteris,  
nunc per ludum dorsum nudum fero tui sceleris.  
 
Sors salutis et virtutis mihi nunc contraria,  
est affectus et defectus semper in angaria;  
hac in hora sine mora cordis pulsum tangite,  
quod per sortem sternit fortemmecum omnes plangite. 
 

FORTUNE, EMPRESS OF THE WORLD 
 
25 – OH FORTUNE 
 
Choir 
Oh Fortune, changeable like the moon, 
you always grow and shrink; detestable life 
first hardens then heals by playing with our minds, 
it dissolves ‘poverty’ and power like ice. 
 
Immense and empty fate, you turning wheel, 
evil state, with always dissolvable futile health, 
shadowed and veiled, you also strive against me; 
now for sport on my naked back I bear your wickedness. 
 
The fate of my health and virtue are now against me, 
passion and deficiency are always enslaving; 
at this hour, without delay, strike the beat on the string; 
since fate strikes down the strong all lament with me 
 

 
 
 
 
 
 
 
 
 
 
 
 


